he dtlusiteal 


OCLorld. 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 





“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 








Vou. 55.—No. 12. 


SATURDAY, MARCH 24, 1877. 


{ 4d, Unstamped. 
PRICE) 5g ar 








RYSTAL PALACE.—SATURDAY CONCERT, March 24, 


in commemoration of the 50th Anniversary of Beethoven’s Death. The 
programme will include:—‘‘ Leonora, No. 1” (Beethoven); Choral Fantasia 
( ); “The Eroica” Sym ay (Beethoven); Thirty-two Variations 
in O minor (Beethoven) ; Finale to ct of Fidelio (Beethoven). Vooalists— 
Miss Jessie Jones, Miss Reimar, and Miss Mary Davies; Mr Henry Guy, Mr 
James Sauvage, Mr Henry Pope, Mr Thesler, and Mr Wadmore. The Crystal 
Palace Choir, Solo Pianist—Mdme Arabella Goddard. Conductor—Mr Ave@ust 
Manns, Reserved Numbered Stalls in Area and Gallery, Half a Crown; Area or 
Gallery Seats (unnumbered), One Shilling. 


RYSTAL PALACE.—SIXTH TRIENNIAL HANDEL 

FESTIVAL. Friday, June 22, Public Rehearsal; Monday, June 25, 

Messiah ; Wednesday, June 27, Selection; Friday, June 29, Jsrael in Egypt. Full 
particulars will be shortly published. 


BY SPECIAL DESIRE. 


ERR SCHUBERTH begs to announce that he will give 

a MATINEE MUSICALE, at LonponpeRRy Hovse, Park Lane (by kind 

permission of the Marquis and Marchioness of LonDONDERRY), on SATURDAY, 

lth April, 1877, to commence at Three o'clock. Further particulars will be duly 

announced. Tickets, One Guinea; may be obtained at Messrs D. Davison & Co., 
244, Regent Street, W. 


YCHUBERT SOCIETY, Brrrnoven Rooms, 27, Haney 

STREET, W. President—Sir Jutius Benevicr. Founder and Director— 
Herr SCHUBERTH. ELEVENTH SEASON, 1877. The Next Meeting for Vocal and 
Instrumental Practice will take place on WEDNESDAY Evening, April 4th. The 
SECOND CONOERT (55th since the formation of the Society), at the LANGHAM 
HALL, on WEDNESDAY Evening, April 11th (R. Schumann's Vocal and Instru- 
mental Compositions, forming the first part of Programme). The Society’s 
Concerts and Soirées afford an excellent opportunity for rising Artists to make 
their Debits in public, and Composers to fave their works introduced. Full 
Prospectus and further particulars on application to 

H. G. Hopper, Hon. Sec. 


) OZART AND BEETHOVEN SOCIETY.  President— 

The Marquis of LonpoNDERRY. Vice-President—Herr ScHUBERTH. The 
NEXT SOIREE will take place on May Ist; and the SIXTH CONCERT at the 
Lanauam Haut, on WEDNESDAY Evening, May 16th. 














WAGNER FESTIVAL. 
RorxaAt ALBERT HALL. 
gx GRAND CONCERTS ON 
ONDAY EVENING, May 7; Wepnxspay Evening, 


May 9; SarurnpAy Morning, May 12; Monpay Evening, May 14; 
WEDNESDAY Evening, May 16; SaruRDAY Morning, May 19, 


wens ER, CONDUCTOR. 

WiLeeELMs , LEADER of ORCHESTRA. 
()BCHESTEA of 200 INSTRUMENTALISTS. 
ocaLiors from the BAYREUTH FESTIVAL. 


paces of ADMISSION to each Concert :— 


paivate BOXES, from 5 Guineas; Amphitheatre Stalls, 

1 Guinea ; Arena Stalls, 15s.; Balcony (first three Rows), l5s., other Rows, 
10s. 6d. ; Orchestra, 5s.; Organ Gallery, 5s.; Gallery, 2s. 6d.; which may be 
had at the Royal Albert Hall; of the usual Agents ; every Musicseller in the 
United Kingdom ; and of HODGE & ESSEX, Direcrors (chief Ticket Office), 
6 and 7, Argyll Street, Regent Street, London, W. 


Mess LILLIE ALBRECHT will play on Wednesday, April 
4th, at Madame 8t. Germaine’s Soirée Musicale (in aid of the Building 
Fund of St. Joun THE Baprist’s, Holland Road, Kensington), WORKS by 
CHOPIN and DOHLER.—38, Oakley Square, N.W. 

“MY SWEETHEART WHEN A BOY.” 


) WILFORD MORGAN will sing his popular Ballad, 
“MY SWEETHEART WHEN A BOY,” at the Dome, Brighton, on April 5. 











AL IXANDRA MUSICAL BOX (Title Protected and 
Registered). Ornamental wood case, machine made, with the followin, 
13 popular Melodies and Tunes :—Safe in the Arms of Jesus—Jesus of Nazareth 
seth by—Sicilian Mariners’ Hymn—Lo, He Comes with Clouds—Home, 
weet Home—The Minstrel Boy—Auld Lang Syne—The Keel Row—My Little 
Bunch of Roses—Tommy, make room for your Uncle—Fair Shines the Moon_to- 
night—Silver Threads among the Gold—The Union Jack of Old England. For- 
warded securely packed and carriage paid to any address on receipt of a 
Post-office Order, value 3s. 8d., payable at General Post-office to Joun Lewis 
& Co., 122, Wick Road, Hackney, N.E. 


A GENUINE PETRUS GUARNERIUS VIOLONCELLO. 
One of the finest yet in exis 6 
Estimated by the late Mons. Vuillaume, in Paris, at the value of £300. 


E also Recommend the STRINGED INSTRUMENTS of 


our own make, of which we supplied several to the Royal Operahouse, in 
Berlin, giving the greatest satisfaction, and as speciality:—our Violins, Violon- 
cellos, &e., after the models of the great masters—Stradivarius, Amati, Maggini, 
&c., the excellence of which we can prove by testimonials from the most 
celebrated artists. 


THE BROTHERS WOLFF, 
MANUFACTURERS OF STRINGED INSTRUMENTS, 


CREUZNAOH, Nr. BINGEN (PRUSSIA). 





ISS JULIA WIGAN will sing the Soprano part in 

BEETHOVEN’s ‘‘ ENGEDI,” and Mdme Satnron-Do.py’s Cantata, ‘‘ THE 
LEGEND OF 8T DOROTHEA,” at LEICESTER, on MonDAY, 26th inst, 

“THOU STILL ART LEFT TO ME.” 

) DLLE HELENE ARNIM will sing this new Contralto 

llad, posed by Francesco BerGer, at the Langham Hall, on the 

3rd April and all her exignyuments this Season. SranLEY Lucas, WEBER, & Co., 

84, New Bond Street. 


ISS PURDY will return from Italy about the 4th April. 
All letters to be addressed to Miss Purpy’s residence, 35, Victoria Road, 
Kensington, W. 











“ ALICE, WHERE ART THOU?” 


R GEORGE PERREN will sing Ascuer’s popular 
Romance, “‘ ALICE, WHERE ART THOU ?” on the 26th March, at Green- 
wich, and on the 3rd of April, at Langham Hall. 





DLLE IDA CORANI having returned to Town, requests 

that all communications respecting ENGAGEMENTS for Opera or Concert 

be addressed to her Agent, Mr W. B. Heaxxy, care of Messrs Davison & Oo., 
244, Regent Street, W. 





BENEDICT’S ANDANTE, AND CHOPIN’S POSTHUMOUS MAZURKA. 


\ RS CLIPPINGDALE, MDME MATILDE BAXTER, 
. and Mr Wo. GANZ will play the admired Arrangement by Sir JuLius 
Benepict of his ANDANTE ont HOPIN’s Posthumous MAZURKA, for four 
performers on two grand pianofortes, on April 3, at Langham Hall. 


“THE NAIADES.” 


ADAME ALIDA GASSIER will sing Wxtirneton 
GuERNSEY’s Waltz-Aria, ‘THE NAIADES” and Marian1's Bolero, ‘‘I AM 
AN ARAB MAID,” at Langham Hall, on April 3rd next, 








Mem ERNST (Soprano) requests that all communications 
i respecting ENGAGEMENTS be addressed to Mr W. B. HEALEY, care of 
Messrs Davison & Co., 244, Regent Street, W. 


Me CHARLES ABERCROMBIE (Tenor), of St James’s 

Hall and the Royal Aquarium Concerts, Gentleman of Her Majesty's 
Chapel Royal, St James’s, requests that all applications for Terms and 
ENGAGEMENTS for Oratorio, Opera, or Concert, be addressed to Mr W. B. 
Heaxry (his Agent and Business Manager), care of Messrs Davison & Co,, 
244, Regent Street, W. ; or the Royal Aquarium, Westminster, 8,W, 
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THE CELEBRATED CAGLIOSTRO. 
RIVATE SOIREES of CAGLIOSTRO (Prestidigitateur). 


For Terms apply to MAURICE DE FRECE, Harris & Co., 15a, Catherine 
Street, Strand, W.C. 


R WELBYE-WALLACE (of the Crystal Palace and 
Gentlemen’s Concerts, Manchester, &c., &c.), having Returned from 
Abroad, can accept ENGAGEMENTS for Concerts, Opera, or Oratorio, All 
Communications to be addressed to his Agent, Mr R. D’Orry Carre, 9a, Craig’s 
Court, Charing Cross, 8.W. 
DME MARIE BELVAL begs that all Communications be 
addressed to her at 7, Cavendish Place, Cavendish Square, W. 
) R SHAKESPEARE requests that all Communications 
concerning ENGAGEMENTS for Oratorios, Concerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 
i DME ENRIQUEZ begs that all communications be 


addressed to her at No. 5, OAKLEY SQUARE, N.W. 

















R WILFORD MORGAN requests that all communica- 


tions respecting ENGAGEMENTS for Oratorios and Miscellaneous Concerts 
may be addressed to his residence, 18, Surrey Street, W.C. 





\ R GERARD COVENTRY (Tenor), having returned to 

Town from his Provincial Tour, is at liberty to accept ENGAGEMENTS for 
Oratorios or Concerts, Address—Care of Messrs Duncan Davison & Oo., 244, 
Regent Street, W. 


M*s OSGOOD requests that all communications re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. Vert, 52, New Bond Street, W. : 

RGANIST Wanted for St Luke’s, Kentish Town. Gre- 


gorian Service fully Choral. Competent to train Choir; good salary. Apply 
to the Vicar, St Luke’s Vicarage, Oseney Crescent, N.W. 


MUSIC STRINGS. —WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA Rurrini’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 


Price List free on application. 


Vu ia Ta ; 

HE MONTHLY MUSICAL RECORD.—The cheapest 
High-class Paper on Music. Yearly Subscription, 2s. 6d. post-free. 
Years 1871 to 1876 (vols. 1 to 6) bound, each net 3s. *‘Intelligible and dis- 
passionate criticisms and reviews, analyses of interesting compositions, and a 
ike determination to discountenance the fictitious either in art or its practice ; 
these are the qualifications of the paper.”—Morning Post, AUGENER & Co., 

86, Newgate Street, and 31, Regent Street. 




















Sung by Mr Epwarp Lioyp, and Just Published. 
HE RINGLET. Song. Poetry by Txnyyson (by per- 


mission). Music by DESMOND L. RYAN. Price 4s. London: DuNcAN 
Davison & Co., 244, Regent Street, W. 


Gnglish Glee and Madrigal Writers. 
By W. A. BARRETT, Mus. Bac., Oxon., F.R.S.L., de. 


PRICE 2s. 6d. 





W. REEVES, BOOKSELLER, 185, FLEET STREET, 
LONDON, E.C. 
SIMPSON & C0O.’8 
IMPROVED HARMONIUMS. 
ROM £5 5s. Five Octaves. Best make, Warranted. 
Nothing BETTER OR CHEAPER made. Lists post free. Trade supplied. 


yh COMPOSERS wishing to PUBLISH.—Music Engraved, 
Printed, and Published in the best style at unusually low prices. Estimates 


read a of MS. Simpson & Co., 33, Argyll Street, Regent Street, 








Just Published. 


THREE EASY FANTASIAS for the PIANOFORTE. 


No. 1. ‘ROB ROY, MACGREGOR, 0” .., Lo ans sek ooo 
2. “ROBIN ADAIR” (“EILEEN AROON”) |.) 7) Og! 
3. “O DEAR, WHAT CAN THE MATTER BE?” |. 9, 


Composed by R. F. HARVEY. 
London: Duncan Davigon & Co,, 244, Regent Street, W. 


OokE and BURGESS MINSTREL SONGS.—All the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 
of Vocalists are now published 7 the Proprietors, Messrs Moore and Burgess, 
from whom they may be obtained by the Music-trade and the public. Permission 
to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 
always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JAMEs’s HALL. The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 


\ OORE AND BURGESS MINSTREL SONGS. 
The following new and charming Songs and Ballads are just published 
by the Proprietors, Messrs Moore and Burgess :— 
Riding in a Pullman car. The Wild, White Rose. 








Alone. A boatman’s life for me. 
Come where the tangled beeches My Lily. 
row. Sing, dearest, sing. 


My Darling’s Last Smile. 

Sad sounds the harp now. 
Friendship, Love, and Wine. 

Let each speak of the world as he 


Many weary years ago. 
Return of the Exile. 
Glory or the Grave. 
The Alpine Hunter. 





finds it. Heavenly Voices. 
Sing me the songs that I loved long Gentle Flowers. 

ago. The Buckles on her Shoes, 
The Piquet. The Flight of the Birds. 


May be ordered through any Musicseller, or obtained direct from the Publishers, 
St James’s Hall, post free, One and Sixpence. 





Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Lutz. One of the most beautiful and tuneful 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at 8T JAMES’s HALL. Oan be 
ordered through any Musicseller; or obtained from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Lerau, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at Sv JAmMEs’s HALL, with extraordinary success. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, 8t James’s Hall. 


HE FOLLOWING NEW and BEAUTIFUL SONGS are 
being sung at St JAMEs’s HALL with marked success:—‘‘ Sing me the 
songs that I loved long ago,” ‘“‘ The Flight of the Birds,” ‘‘The Piquet,” and 
“Sing, dearest, sing.” The greatest successes ever achieved by the Moore and 
Burgess Minstrels. Can be ordered through all Musicsellers; and of the 
Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, 1s. 6d. 


\HE GUITAR.—Mdme SIDNEY PRATTEN, Teacher of 


this elegant instrument, is in town for the Season. For Lessons and 
Concerts address—22A, Dorset Street, Portman Square, W. 


KENNEDY'S SONGS OF SCOTLAND. 


\ R KENNEDY is assisted by the following members of 
F his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
r Robert Kennedy, Tenor; Mr James 














Contralto; Mr David Kennedy, Tenor ; 
Kennedy, Baritone. 


“KENNEDYS COLONIAL TRAVEL.” 
By DAVID KENNEDY, Jvuntor. 
440 pp., crown 8vo. Price 5s., post-free. 
No. 8, 8t ANDREW'S TERRACE, NEWINGTON, EDINBURGH. 





Dedicated to the Professors of the Royal Academy of Music. 


SIX STUDIES FOR THE PIANOFORTE. 
IGNACE *GIBSONE. 





No,1. “THE SWALLOW.” No. 4. ‘‘WHITHER SHALL I FLY?” 
» 2. ‘THE FOUNTAIN.” » 5. “ ROOKED TO SLEEP.” 
» 3, “BPINNLIED.” » 6, “THE RESTLESS SEA.” 


BTaNLEY Lucas, WEBER, & Oo., 84, New Bond Street. 


EAL ed. (in G), For the Pianoforte. By W. H. 


MONTGOMERY. Price 3s. London: Duncan Davison & Co,, 
244, Regent Street, W. 








Just Published, 
NEW WALTZ BY CARL VOGLER. 
GONGS OF THE ELBE WALTZES. For the Pianoforte. 


By CARL VOGLER. Price 4s., with Illustrated Title, London: Duncan 
Davison & Co., 244, Regent Street, W. 











BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWIOK MANSION, 
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MR. GYE’S PROGRAMME. 

Mr Gye’s programme, which has just appeared, is even more 
interesting than usual. In addition to much that is relatively and 

rtially new, the manager of the Royal Italian Opera promises us 
two works which, so far at least as England is concerned, will be 
absolute and complete novelties. The Flying Dutchman is already 
known to our public both by an Italian and by an English version; 
the former represented some seven years ago by Mr Mapleson’s 
company at Drury Lane, the latter produced last autumn at the 
Lyceum by Mr Carl Rosa. It will be very interesting to see 
Mdlle Albani in the part of Senta ; but the Flying Dutchman can- 
not, all the same, be accepted as a new opera. Verdi’s Vépres 
Siciliennes, too, has been heard at Drury Lane, though not of late 
years, and never with such a singer in the principal part as Mdme 
Adelina Patti, to whom it is now assigned. But neither Santa 
Chiara nor Nero has ever been presented in this country at all; 
and Rubinstein’s Nero is quite a new work. Santa Chiara, com- 
posed by the late Prince Consort's elder brother, Prince Ernest of 
Saxe-Coburg, was originally produced upwards of twenty years 
ago at the Grand-Opéra of Paris, where, to tell the truth, it 
was not particularly successful. Greater hopes may be entertained 
of Nero. Much of Rubinstein’s music has made a very favourable 
impression in our concert rooms, and his operas seem to have met 
with decided success not only in his own country (which would not 
be astonishing), but even in Germany. The dramatic work by 
which Rubinstein himself wished to be judged in England was the 
Macchabees. But it seemed improbable that a drama founded on 
incidents taken from the Apocrypha (which for licensing purposes 
is roughly classed with the inspired books) would ever find its way 
to our stage, and Rubinstein objects, with reason, to the oratorio, 
asa sortof drama without action, performed by players in plain 
clothes, who take the names of certain sacred personages, but 
scarcely pretend to be anything more than mere concert singers. 
Neither, then, as an oratorio nor as an opera could the Macchabees 
be performed in England. The subject of Nero will, it is believed, 
be found unobjectionable ; and it is said to be eminently dramatic. 
A great change must of late years have taken place in the public 
taste, or it would be impossible to include in the same programme 
for the season a work by Wagner and a work by Rubinstein. 

Besides taking the soprano part in Les Vépres Siciliennes, Mdme 
Adelina Patti will appear this season as Selika in L’Africaine; a 
character not particularly well suited to her brilliant, fascinating 
talent,* but which is sure, like every character she undertakes, to 
receive a distinct physiognomy at her hands. Mdme Patti seems 
to be possessed with an ambition, neither quite laudable nor 
altogether the contrary, to play what are called “‘ dramatic parts.” 
Occasionally a singer who is fitted for dramatic parts alone insists 
on assuming the graceful semi-dramatic parts which are usually 
looked upon as thé special property of the “light soprano.” It 
cannot be said of Mdme Patti that graceful semi-dramatic parts are 
alone suited to her. But she loses a great deal, if only in the way 
of personal appearance, when she reddens her face to look like 
Aida of Egypt; and she will perhaps lose still more when she 
darkens it to resemble Selika of Madagascar. 

Mdlle Albani still keeps to her old, or rather to her young, 
repertory. She will re-appear in the characters with which she is 
already identified, and—Senta, in the Flying Dutchman, excepted 
—will apparently attempt nothing new. No more poetical 
representative of Wagner’s heroines can anywhere be found ; and 
Mdlle Albani’s Senta will doubtless be as charming an impersona- 
tion as her Elsa and her Elizabeth. We shall also have the 
opportunity of hearing Mdlle Albani in those thoroughly Italian 
parts which she is now filling with such marked success at Paris, 
and which for some years past at the Royal Italian Opera she has 
gradually been making her own—those, for example, of Linda and 
Lucia; of Amina in La Sonnambula, and Gilda in Rigoletto. 

Mdlle Zaré Thalberg will return to continue a career commenced 
under the happiest auspices. Mdlle Marimon—one of the most 
perfect singers of the day, and perhaps one of the best appreciated 
—is fortunately re-engaged. So, too, are Mdlles D’Angeri, 
Bianchi, and Smeroschi; the rich-voiced Mdlle Scalchi will again 
be the principal contralto; and a number of new vocalists are 
announced of whom we know nothing except that their names are 





* How about the duet with Vasco, and the death-scene under the upas 
tree ?—D. P, 





Ricca, Avigliana, Eva de Synneberg, Sonino, Dotti, De Riti, and 
Sarda. Out of these numerous candidates for success at what 
must now be regarded as the first lyrical theatre in Europe, some, 
we may be sure, will attain it. 

All the most distinguished of the male vocalists are re-engaged ; 

that is to say, Nicolini, Capoul, and Carpi, among the tenors; 
Graziani, Maurel, and Cotogni among the baritones; Bagagiolo, 
Capponi, and Ciampi among the basses. 
EFA tenor, Signor Tagmagno, who is still the subject of a law-suit, 
is partly and conditionally promised to us. To declare absolutely 
that he will come would probably be to commit a species of con- 
tempt of court. Everything depends upon the result of the 
action. It is impossible to say at this moment where he will sing 
and where he may be condemned not to sing. It is thought pro- 
bable, however, that Mr Gye will at last secure the prize for 
which lawyers have for some time past been hotly contending. 
Another famous tenor, Signor Gayarre, is again announced to 
appear; and an unknown name, that of Signor Caracciolo, figures 
in the list of basses. The opening performance is fixed for the 
8rd of April—P. M. G. 


ROYAL ACADEMY OF MUSIC. 


The fortnightly meeting of Professors and Students took place 
on Saturday evening, March 17. We subjoin a list of the pieces : 


Premiére Ballade, in G minor, for the pianoforte (Frederic Chopin) 
—Miss Lawrence, pupil of Sir Julius Benedict ; Recitative and Air, 
‘* Angels, ever bright and fair,” Theodora (George Frederic Handel) 
—Miss Ethel Todd, pupil of Mr Montem Smith—accompanist, Miss 
Ethel Gregory; Air and Varations, ‘‘ La Stessa, La Stessissima,” 
poe (Ludwig van Beethoven)—Mr Southgate, pupil of Mr 

. B. Jewson; Aria, ‘‘Oh bella mia” (Arthur S. Sullivan)—Mr 
Thorpe, pupil of Mr F. R. Cox—accompanist, Mr Hooper ; Quintet, 
‘Sento oh dio,” Cosi fan tutte (Wolfgang Amadeus Mozart}—Miss 
Ada Patterson, Miss Albu, Mr Seligmann, Mr Brereton, and Mr 
Taylor, pupils of Mr Garcia—accompanist, Mr Norton ; Nocturne, 
in E minor, Op. 48, and Polonaise, in A flat, Op. 53, pianoforte 
(Frederic Chopin)— Miss Ethel Goold (Lady Goldsmid Scholar), pupil 
of Mr Walter Macfarren ; Songs (MS.), “The night has a thousand 
eyes” and “A Spring Evening” (Oliveria Prescott)—Mr James 
Sauvage, pupil of Professor Macfarren and Mr Randegger—accom- 
panist, Miss Preseott; Sonata, in B flat, No. 4, organ (Felix Men- 
delssohn-Bartholdy)—Mr S. Benson, pupil of Dr Steggall ; Quartet, 
unaccompanied (MS.), ‘‘ Daughters of Jerusalem ” ((reorge Hooper, 
student)— Miss Marion Williams, Miss Reimar, Mr Sauvage, and 
Mr Gooch, pupils of Mr H. C. Banister, Mr Randegger, Mr Fiori, 
and Mr Cox ; Variations, in G minor, pianoforte (F. W. Davenport) 
—Miss Chatterton, pupil of Mr H. C. Banister, Mr Randegger, 
Mr Fiori, and Mr Cox; Duet, ‘“‘The Song of the Little Birds” 
(Anton Rubinstein)—Mre Crosmond Turner and Miss Reimar, pupils 
of Mr W. H. Holmes and Mr Randegger—accompanist, Miss Kate 
Steel (Potter Exhibitioner) ; Andante Siciliano and Rondo a la Russe, 
pianoforte and clarionet (Friedrich Kiicken)—Miss Frances Thomas 
and Miss Lawrence, pupils of Mr Lazarus and Sir Julius Benedict ; 
Song, ‘‘The beating of my own heart” (G. A, Macfarren)—Miss 
Ferrabee, pupil of Mr Wallworth—accompanist, Miss Margaret 
Bucknall ; Duet, in C (1st movement), pianoforte (Wolfgang Amadeus 
Mozart)—Mr Corke and Mr Hooper, pupils of Mr H. Thomas. 


The next orchestral concert will take place at St James's Hall 
this (Saturday) evening, March 24th, when Schubert's Mass in E 
flat is announced to be performed for the first time in England— 
conductor, Mr Walter Macfarren. 


‘ 


Beruin.—The Italian opera company at Kroll’s have become 
exceedingly popular. They recently gave Bellini’s Puritani, which 
had not been performed here for more than twenty years. Mdlle 
Gerster afforded especial satisfaction as the heroine. She was well 
supported by Signori Marini, Bagagiolo, and Mendioroz. Sig. 
Bevignani conducted. A new three-act buffo opera, Der Seekadet, 
has Sie produced, at the Friedrich-Wilhelmstidtisches Theater. 
The book by Herr Zell, is founded on a French piece, entitled Le 
Capitaine Charlotte, the English “adaptation” of which is known 
as The Captain’s not a Miss. The music, by Herr R. Genée, is light 
and sparkling. M. Leo Délibes’ comic opera, Le Roi Ca dit, the 
next novelty at the Royal Operahouse, will be produced before the 
end of the present month. The cast will include Mdlles Hauk, 


Lehmann, and Grossi, 
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JOACHIM AT CAMBRIDGE. 
(From ‘* The Examiner,’’) 

The eyes of the musical world were during the latter part of last 
week directed towards the renowned University on the banks of 
the Cam. On Thursday morning, March 8, Joachim, the cele- 
brated German violinist, received the degree of Doctor of Music, 
and in the evening of the same day the Musical Society of the Uni- 
versity gave a splendid concert, at which the new graduate appeared 
in his threefold capacity of composer, executant, and conductor of 
the orchestra. Descriptions of the ceremony in the Senate House, 
gone through with the utmost propriety by all parties, including 
the undergraduates, have appeared in most of the daily papers. 
The exodus of critics and reporters from London to Cambridge was 
indeed a feature of the proceedings, and fully testified to the interest 
taken by the public of the metropolis in the distinction of one of its 
favourites. In addition to the representatives of the press, a num- 
ber of amateurs and personal friends of Joachim had followed him 
to Cambridge ; and it ought to be mentioned that the arrangements 
made by the members of the University for the comfort and enjoy- 
ment of their London visitors were absolute perfection. 

* * * * * * * 

The repeated occurrence of the name of Brahms in the scheme is 
explained by the fact previously alluded to in these columns—that 
the same honorary degree which Joachim received on this occasion 
had also been offered to him ; owing to his unavoidable absence, 
however, this intention of the Senate had for the present to be 
abandoned. The MS. symphony which he had sent is a work 
worthy of such a perfect master of form as Brahms. It is his first 
effort in the highest branch of orchestral art, and demands, from its 
scope and structure, a more extensive analysis than there is room for 
in the present notice. Its performance, moreover, is promised at 
an early date, both at the Crystal Palace and the Philharmonic 
Concerts. Suffice it to say, therefore, that the rendering of the 
work under Herr Joachim’s direction was excellent in all respects. 
English amateurs have had little or no opportunity of making the 
acquaintance of the great violinist as a conductor. On this occasion, 
they could witness the energy and presence of mind which, com- 
bined with poetic instinct and a truly wonderful acuteness of ear, 
make him one of the most remarkable orchestral leaders now living. 
There may be others more impulsive, but certainly none more 
refined and classic in the best sense of the word than he. But in 
spite of all this, Joachim’s excellence in this respect is, and probably 
will remain, comparatively little noticed. His fame as a violinist 
has been fatal to the acknowledgment of his merits as a conductor 
and composer. The case of Liszt offers a striking parallel. In him 
also the public refuse to see anything but the virtuoso, and his 
enormous success as an executive musician will have to be for- 
— before his compositions can have the chance of a fair trial. 

ow unjust the prejudice alluded to is in Joachim’s case, his new 
overture shows plainly. Joachim has followed an ancient and excel- 
lent custom by offering a specimen of his craftsmanship in acknow- 
ledgment of the degree conferred on him, but his elegiac overture 
is by no means a piéce d’occasiun in the ordinary, or, indeed, in any 
sense. It is written, the programme states, in commemoration of 
Heinrich von Kleist, the German patriot and dramatist, and its 
elevated and pathetic character well accords with the tragic fate of 
that great poet. Joachim does not attempt to depict the single 
incidents of his hero's career, or to illustrate the striking features of 
his dramas. There is nothing in his music of the martial strains of 
Hermannschlacht, or of Kathchen von Heilbronn’s dreamy sadness. 
But the idea of a poetic mind, full of high hope and intense suffering, 
may well be identified with a broad and beautiful melody first 
intoned by the clarionet solo, but recurring again and again in 
various modifications, The contrast in which this melody is placed 
with another motive of a strikingly rhythmical character reminds 
one of Beethoven's Overture to Coriolanus, with which the present 
work, moreover, shares a noble simplicity and depth of emotion. 
The instrumentation, it need hardly be added, is masterly, and the 
effect produced by the work on the audience was evidently as deep 
as it was spontaneous. 

Of Joachim’s playing of Beethoven's concerto and of the soli by 
Bach nothing further need be said than that he was evidently in 
excellent spirits, and that the most perfect rapport between artist 
and public was established after the first notes of his violin. The 
concerto, together with the two remaining items of the programme, 
viz., Bennett’s charming overture, and Brahms’ powerful Schick- 
salslied, was conducted by Mr C. Villiers Stanford, the musical 
director of the society. Especially the latter work, a most difficult 
task for the voices, was rendered in excellent style, and reflects 
equal credit on conductor and chorus, the latter in its male part 
being recruited from the students of the University. The abundance 
and power of those rare aves in choral unions—the tenors—is a 





special feature of this choir. It ought not to be omitted that the 
Cambridge Society is a stronghold of the principles of sound musical 
progress in this country, and that, besides the two works by Brahms 
and Joachim produced on the present occasion, three of Schumann’s 
most important compositions owe to it their first performance in 
England. 

he only fault that the most rigorous criticism might have found 
with the present concert was the absence of the single human voice 
which would have relieved the overpowering strain of the choral 
and orchestral masses. But for unavoidable circumstances this 
deficiency might have been supplied without much deviation from 
the immediate purpose of the festive gathering. Mme., or as her 
countrymen will henceforth call her, Frau Dr Joachim, is one of the 
finest contralto singers of Germany, and those amongst the audience 
who have heard her may have echoed in their minds the elegant 
phrase in which Mr Sandys, the public orator, regretted her 
absence :—‘‘ Hodie nobis redditus est Orpheus—utinam tpsa adesset 
Eurydice.” 


—_—o—— 


QUARTET CONCERTS. 


Messrs Carrodus and Howell are, in conjunction with Messrs 
Doyle and Val Nicholson, giving Scotch amateurs an excellent 
taste of their quartet-playing. Their programme was precisely 
the same at Glasgow as at Edinburgh. A better one could 
have hardly tested their own powers as artists, or the appreciation 
of their audience as amateurs. Here it is: 

Quartet, in C, No, 6 = 

Viola Solo, Elegie—Mr Doyle , = 

Quartet, in E, Op. 81, No. 7, Fragments ... ‘ 

Duet, for two violins, Allegro, Op. 67, @ minor — Mr 

Carrodus and Mr Nicholson “a8 Spohr, 

Quartet, in F, Op. 59, No. 1 k te: .. Beethoven. 

Both the Scotsman, of March 12th, and the Glasgow News, of 
March 16th, are loud in praise of the selections and the players. 
We cannot find space for the lengthy criticisms vouchsafed by 
our northern contemporaries upon the various works included in 
the scheme; but we quote with pleasure the eulogistic notice of 
the performance published in the Scotsman :— 

‘‘ A more perfect ensemble would hardly have been possible. Mr 
Carrodus’s full, pure tone was conspicuous in the opening phrase of 
the adayio, his genuine unexaggerated feeling in the andante, and 
his power and vigour in the finale. The finish and refinement of 
Mr Nicholson’s phrasing were observable throughout. Mr Doyle 
was in perfect tune with Mr Carrodus in passages where the slightest 
discrepancy would have told; and Mr Howell’s violoncello was 
distinguished by richness of tone, neatness, and skill. Mr Doyle, 
in whose hands .the viola is a fine solo instrument, charmed by his 
full tone and deep expression in the “ Elegie.” ‘The fragments of 
Mendelssohn were not the least interesting feature of the concert. 
In the andante, the first violin and the viola were heard to unusual 
advantage, and the effect of contrast afforded by the intermezzo was 
delightfully brought out. The scherzo was played with the utmost 
delicacy by all four artists. Spohr’s duets are adapted to exhibit 
the finest qualities of violin playing ; and the movement selected, 
abounding in executive difficulties, exhibited to advantage the 
execution and expression of both performers, The four artists 
entered earnestly into the character and spirit of Beethoven’s 
quartet. The opening subject of the allegro was beautifully given 
out by Mr Howell’s violoncello; the allegretto scherzando was 
delivered in neat and playful style; the adagio with deep ex- 
pression ; and the finale, built upon a Russian theme, with charac- 
teristic vigour and distinctness.” 

The Glasgow News is equally eulogistic; but enough has been 
said to show the great impression made by our admirable English 
players. 


Mozart. 
Halberstadt. 
Mendelssohn. 





Hampurc.—Herr Goldmark’s Symphony, Léindliche Hochzeit, 
was recently successfully performed twice during one week by the 
Philharmonic Association. On the second occasion it was conducted 
by the composer himself, who met with a flattering reception. 

ViennA.—Semiramide, which has not been performed here since 
1853, was announced at the Imperial Operahouse for the 15th inst., 
with Mdme Adelina Patti in the principal part, supported by Mdme 
Trebelli, Signori Nicolini and Strozzi. Semiramide was the last 
opera Rossini composed for Italy. Played for the first time during 
the Carnival of 1823 at Venice, it was Leonshs out on the 4th Sep- 
tember following with unusual success at Vienna. The cast included 
Signore Fodor, Manoille, Signori Cornelli, Rubini, Lablache, and 
Ambrogio, 
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Popular Concerts. 
(RETROSPECT. ) 


Although no formal mode has been adopted of offering congratula- 
tions to Herr Joachim on the honour lately conferred upon him by 
the University of Cambridge, there was a meaning in the applause 
which greeted the great artist on his appearance at the Monday 
Evening Popular Concert of the 12th inst., which was evidently 
understood and appreciated. When once enthusiasm is excited it is 
easily sustained, so Herr Joachim, after acknowledging the ovation 
prepared for him, had no difficulty in commanding for the first piece 
in the programme—viz., Herr Brahms’ Sestet, Opus 26—those de- 
monstrations of approval to which it is fairly entitled. Every move- 
ment, in fact, was warmly Ma ae, and the scherzo, which, unlike 
Brahms’ movements in general, is remarkably brief, was unanimously 
encored. Intentionally, or unintentionally, the subject of this scherzo 
is foreshadowed in the phrase given to the first violin in the allegro 
movement ; and were it not for the interposition of the air in D 
minor, with variations, which constitutes the andante movement, 
the analogous character of the first and third movements would 
have been ype felt, as also the want of a more decided contrast. 
Monotony of rhythm may be said to be a fault strikingly exemplified 
in Herr Brahms’ music, for it renders many charming phrases cloying 
rather than refreshing to the ear. In all the movements of the 
Sestet in B flat, except in the scherzo, the unbroken flow of the 
phrases becomes tedious ; and were it not for the mixed accents in- 
troduced into the third movement, that great merit, unity of design, 
which it illustrates, would be unattended with beneficial results. 
Though not faultless, Herr Brahms’ Sestet is a splendid addition to 
the repertory of chamber music, and, estimated in connection with 
his other compositions, fully justifies the offer made by the Univer- 
sity of Cambridge to confer upon him the degree of Doctor of 
Music, ‘The programme of this concert was otherwise rich in fine 
works, containing Beethoven’s Trio in E flat, No. 2 of Op. 70, 
and Mendelssohn’s unfinished quartet for stringed instruments (one 
of the most interesting of that composer’s posthumous publications), 
besides the Douze tudes Symphoniques, dedicated by Schumann to 
our lamented English composer, the late Sir Sterndale Bennett. 
Mdme Schumann's playing of these Htudes was the great artistic 
feature of the evening. If there have been occasions when the 
physical powers of this experienced pianist have failed to do justice to 
the task undertaken, last evening was not one of these. A finer, more 
vigorous, more perfect performance of the Douze Etudes has never 
been heard, and never was applause more justly deserved than that 
which greeted the gifted executant. The vocal music consisted of a 
pleasing song by Miss Zimmermann, entitled ‘‘ Only a year ago,” 
very effectively sung ~ Miss Sophie Lowe ; Mendelssohn’s ‘‘ Volks- 
lieder ;” and an Irish Lullaby, by Mr C. Villiers Stanford, of Cam- 
— The accompanists were Miss Zimmermann and Mr Zerbini. 
—Echo. 

At the concert of Saturday, March 17, Brahms’ ‘‘ Liebeslieder 
Walzer” were performed for the last time this season, which is 
equivalent to saying that the hall was crowded by a well-pleased 
audience, so great and wide is their sudden popularity. But there 
were many amateurs present to whom the waltzes, beautiful though 
they be, did not present the chief attraction, and for whom even 
Mozart's Quartet in F, Schumann’s Toccata in C, and Mendelssohn’s 
Prelude and Fugue in B minor had a secondary interest. Their 
chief desire was to make the acquaintance of Balfe as a composer of 
chamber music, and to note how that liberal contributor to the 
operatic stage, whose life was spent in, so to speak, the glare of the 
footlights, would acquit himself under serener and more strictly 
musical conditions. Looking at the position occupied by Balfe in the 
world of music, Mr Arthur Chappell needed no excuse for the 
production of the Pianoforte Trio in A major. But there were 
special circumstances which, because sentiment is not wholly 
discarded in matters of the kind, gave this work a right to a 
hearing. It is the ‘‘swan’s song” ot the composer, having been 
written in 1866, immediately after the completion of Z'he Tulisman. 
In it, therefore, we have Balfe’s musical testament, and, so regarded, 
the Trio, whatever its merit, possesses an interest for the composer’s 
countrymen, especially when taken in connection with the fact that 
the opera which immediately preceded it shows an earnest effort to 
achieve higher and better things than before. It would seem as 
though, towards the close of his life, the musician who had poured 
forth an almost continuous stream of melody with the, to him, easily 
accomplished object of charming the common ear, took thought of 
higher duties, and resolved to leave behind him proofs of more solid 

itts. Had the Trio remained unheard, therefore, the obvious 
intention of its dead composer would have been disregarded ; we 
should not have known that with which he meant us to be 
acquainted; and his memory would have lost whatever reward 





springs from the recognition of a laudadable effort earnestly made. 
It would, of course, be very easy to approach Balfe’s work with 
expectations unreasonably high. The bent of his genius and 
influences of his whole life tended from, rather than to, the training 
necessary for a composer of instrumental chamber music. So much 
was this the case that the most surprising circumstance connected 
with the Trio is the fact of its having been written at all. We may 
feel very sure that when engaged upon it Balfe knew himself to be 
out of his element, and far away from the more brilliant, imposing, 
and congenial surroundings which made up his musical home. The 
more honour to him for persevering with his task, and the more 
cause that the result should be looked at, not with an eye to itself 
alone, but after full consideration of the conditions under which it 
was achieved. Regarding it so, we are not surprised to find 
evidences here and there of the operatic composer's habits—of, for 
example, the falling back at intervals upon that kind of ‘‘ padding” 
which, like the tuttis in a Haydn symphony, acts as a foil to the 
tours de force. In this respect, as in some others, Balfe’s habits were 
too strong for his resolves, and, so far, the Trio suffers by comparison 
with others coming from trained and experienced hands. But, after 
making due allowance for this, and for an occasional thinness and 
crudeness attributable to the same cause, much remains to be 
admired. We can respect the obvious intention of the work, and 
the strenuous efforts it makes to wing a lofty flight; we can find a 
subject of interest in its tunefulness, and in the fashion of its 
thematic development; and we can be gratified by not a few 
instances in which Balfe hits his mark, and, by actual accomplish- 
ment, proves the existence of a power which, under favourable 
circumstances, might have done much more. Here, surely, is 
justification enough for the repetitition of a favourite composer's 
‘last words,” even though they be spoken in a language strange to 
his lips. It is scarcely needful to add that the Trio was played after 
a fashion which did it entire justice, or that, for Balfe’s sake, as well 
as its own, the audience received it graciously.—Daily Telegraph, 
cic fsa 
“MY MOTHER'S SONG.” 
(To the Editor of the ‘‘ Musical World,.”) 

S1r,—I feel very reluctant to occupy your valuable space, but in 
justice to myself I am compelled to make a few observations in reply 
to Mr Knight’s letter which appeared in your issue of last week. Mr 
Knight protests against my having used the title of his song, ‘‘ My 
Mother’s Song,” which he says was published over twenty years ago, 
I can only say that in my experience of conducting at concerts during 
the last twenty years in this country, I have often accompanied Mr 
Knight’s justly popular songs, ‘‘She wore a wreath of roses” and 
‘* Rocked in the cradle of the deep,” but never the one under notice, 
or certainly I should not have taken the same title for one of my 
own, having made it a rule to use only those which to my knowledge 
had not already been taken. The song which I have had the plea- 
sure of setting to Mrs Louisa Gray’s words has been frequently 
sung at concerts since the year 1874, so it cannot be called anew 
song. Why did not Mr Knight complain when the song was first 
brought out? Mr Knight further writes : ‘‘What would Mr Ganz 
say it lappropriated his titles, ‘The Nightingale’s Trill,’ and ‘ Love 
hailed a little maid,’ to other words? Or if I selected a few bars of 
music from Wagner’s Jannhiuser, or Lohengrin, and worked them 
into a ‘Qui vive’ grand galop, a title which every dance writer of 
music for the last half century has taken?” Mr Knight is quite at 
liberty as far as I am concerned to use any of these titles, and also 
to compose a ‘‘ Qui vive ” galop out of motives from the above-named 
well-known operas. The same titles are constantly used by com- 
posers ; for instance : Byron’s words, ‘‘ Maid of Athens,” have been 
set to music by Mr Allen, M. Gounod, &c. Mr Sydney Smith’s 
first piece which made him famous had the title of ‘‘ La Harpe 
Eolienne,” which had previously been used by Mr Krueger for a 
pianoforte piece. There is a ‘‘Cascade” by Pauer and one by 
Oberthiir. We have the ‘‘ Three Fishers” by Mr Hullah, the late 
M. W. Balfe, &c.; ‘Little birdie” (Tennyson), by Mr Arthur 
Sullivan and Herr August Manns ; and how many times have Long- 
fellows words, ‘‘Good night, beloved,” been set by different com- 
posers, and, indeed, a thousand other titles, without causing any 
complaint to be made? If my name as composer and pianist ap- 
peared too often in the programme of Mdme Belval’s concert to 
please Mr Knight, I can only say that if artists select my songs I 
can see no reason why I should object to their singing them. In 
conclusion I_beg to say that any further complaints Mr Knight has 
to make, or for any alterations in the titles of my compositions that 
he may desire, he had better communicate with my publishers. 

I remain, sir, your obedient servant, WILHELM GANZ, 

126, Harley Street, 
March 21, 1877, 
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POPULAR CONCERTS. 

While wisely adhering to his practice of introducing from time 
to time new works by living composers, the conductor of the 
Popular Concerts no less wisely tempers his spirit of research in 
this direction by continued reference to the older masters; and 
not among the least pleasant remembrances of the series now 
approaching its termination will be connected with several quartets 
of Haydn which had not previously been made known to the 
audiences of St James’s Hall. Between forty and fifty of these 
vigorous and healthy works now form part of Mr Arthur Chap- 
pell’s extended repertory ; but there still remain others of equal 
value, which will doubtless be added as expediency may admit. 
There can be no danger in opening the door to the most inde- 
pendent, and even not always immediately intelligible of modern 
writers, while Haydn and Mozart are at hand to watch as sentinels 
over the interests of the past. The art would, indeed, be badly 
off were such pioneers as they ever to be ignored. With the coming of 
Herr Joseph Joachim we always look forward to something new 
from the untiring pen of his gifted friend Johannes Brahms ; and 
the B flat quartet (Op. 67), introduced but recently, has added 
not a little to the increasing repute of that learned musician. It 
is his last quartet, and in many respects his best. Another wel- 
come contribution from the same quarter has been the Ltebeslieder 
Walzer (to words from the Po/ydora of Daumer) for two perform- 
ers on the pianoforte, and a quartet of voices (soprano, contralto, 
tenor, and bass) ad littum. Whether the addition of voices was 
an afterthought, which, as the pianoforte part is complete in 
itself, is most probable, or whether the contrary, the effect is both 
original and charming. The quartet, received with such favour 
at a Monday evening concert, was repeated on the following 
Saturday afternoon; and so much were the Liebeslieder 
Walzer (‘‘ Love-song Waltzes”) admired and applauded, that 
they have been given on no fewer than four different occasions, 
each time affording increased satisfaction. They could hardly be 
rendered more effectively than they were on Saturday by Mdlles 
Sophie Liwe and Heléne Arnim, Messrs Shakespeare and Pyatt, 
with Mdlle Marie Krebs and Miss Agnes Zimmermann (who have 
been highly distinguishing themselves of Jate) at the pianoforte. 
The programme was otherwise more than ordinarily interesting. 
Mdlle Krelis played Schumann’s trying and difficult Toccata in C 
(Op. 7), and Miss Zimmermann introduced, for the first time at St 
James's Hall, an early prelude and fugue by Mendelssohn, in E 
minor, belonging to his Midsummer Niy/t's Dream period—a 
very showy piece, besides giving strong evidence as to how the 
young musician was just then busy with his contrapuntal studies. 
More such would be welcome. Mozart's last stringed quartet (in 
F), which might with pleasure be heard a little oftener, was 
played—how, need not be said—by MM. Joachim, Ries, Straus, 
and Piatti, at the beginning of the concert, which came to an end 
with what was an unexpected novelty, in the shape of a trio for 
pianoforte, violin, and violoncello, in A major, by the late popular 
operatic composer, M. W. Balfe. Few amateurs were aware that 
Balfe had at any time occupied himself with the composition of 
instrumental music for the chamber, and few could have been 
otherwise than agreeably surprised by so fluent, melodious, and 
able an illustration of his talent in that way. No one requires to 
be informed that Balfe had always melody at command, and that 
there would be abundance of melody in his trio might have been 
anticipated. Without any apparent effort at elaboration, each of 
the four movements has a distinct character of its own, and each is 
symmetrically coustructed. The second theme of the opening 
allegro is graceful, flowing, and essentially vocal. But, though 
this is the most brilliant, we are inclined to award the preference 
to its companion movements, and may point to the leading theme 
of the andante, the whole of the scherzo, a charming bagatelle, the 
only fault of which is its brevity, and also to the finale, built upon a 
pastoral subject, as natural and unaffected as it is tuneful. The 
entire work was admirably executed by Mdlle Krebs, Herr 
Joachim, and Signor Piatti, who did all in their power to make it 
acceptable, and succeeded. It was warmly applauded throughout, 
the scherzo being encored and repeated, 

Since her first appearance, which was duly recorded, Mad. 
Schumann has been playing, if possible, more nobly than ever. 
Seldom, indeed, has she been in finer form. As a remarkable 
instance may be singled out, from among other achievements of 
hardly inferior merit, the wonderful performance, at a recent 








Monday concert, of her husband’s extraordinary series of varia- 
tions, bearing the title of Etudes Symphoniques, and inscribed to 
Sterndale Bennett. After this she was twice unanimously called 
back to the platform. Herr Joachim has added the second and 
third of Beethoven’s Rasoumouski Quartets to the No. 1, led pre- 
viously to his coming by Herr Ludwig Straus—thus completing 
the series, which ought to be included every year. At the first 
concert, after his return from Cambridge, as Musical Doctor, Herr 
Joachim was greeted in such a manner by the crowded audience 
as might reasonably make him proud. On Monday he once more 
led Herr Brahms’ sextet in B flat, for stringed instruments, 
which has won new favour at each successive performance since 
its introduction ten years ago (February 1867). This might 
induce the director to try another sextet by the same author (in 
G), also a composition of exceptional merit. The vocal music, 
almost uniformly well chosen during the present series of enter- 
tainments, has brought more or less conspicuously forward certain 
vocalists from whom a great deal may be expected—among them 
being Mdlle Redeker, Herr Henschel, and Mr Barton McGuckin, 
the promising young English tenor. Two Mondays, one Saturday, 
and an extra Wednesday, for Beethoven's so-called “ Posthumous” 
quartets (the first and fifth of which, in E flat and F, are included 
in the programme of to-morrow afternoon), will bring the 19th 
season to a close, with the 593rd performance since the Popular 
Concerts were set on foot.— Times, March 20, 


Qe 


WAGNER'S WALKURE AT VIENNA. 


When the performance commenced at six o’clock—a most un- 
usual hour—nearly every seat in the large house was occupied. 
After the conclusion of the first act, the love scene between Sieg- 
mund and Sieglinde, Mad. Ehnn and Herr Labatt were recalled 
several times, and, as there were persevering calls from the gallery 
for Herr Richter, the conductor, that gentleman appeared re- 
peatedly by the side of the artistic couple, but, by pointing to the 
orchestra, intimated that it was to the latter that praise and appro- 
bation were due for the really unsurpassable execution of the music. 
At the end of the act, too, a splendid wreath was laid upon the 
conductor’s desk. After the second act there was a repetition, 
though reduced and considerably weaker, of the applause bestowed 
on the artists, as well as of the calls for them and the conductor. 
“The Ride of the Walkyres” proved a success, thanks to the stage 
arrangements and the exertions of the Walkyres and the orchestra. 
After the last act—the “ Fire-spell,” which, by the way, was the 
part that went most flamingly at Bayreuth also—first Materna and 
Searia, then Richter, then Hofmann, the scenic artist, and lastly, 
Herren Lehner and Moser, his assistants, had to appear repeatedly 
and bow their thanks. There were, moreover, cries for the 
manager, Herr Jauner, but that gentleman did not respond to 
them.— Wiener Fremdenblatt. 


—o——_ 


DR W. A. BARRETT’S LECTURES, 
(To the Editor of the ‘‘ Musical World.’’) 


Str,—I find that I have fallen into an error in speaking of Mr 
W. A. Barrett as ‘‘ Doctor.” 

I am truly sorry that the statement in question is an error; but, 
at the same time, have much pleasure in believing that I have only 
Sorestalled matters a little by such an anticipation. 

I beg to thank Mr Barrett for the handsome manner in which he 
has noticed my communication, and can assure him that if, in con- 
nection with ~~ of his lectures, he may require any information 
that I possess, I shall be most happy to impart it to him. Yours 
truly, D. Barrie. 





TO THE GENERAL OMNIBUS COMPANY.* 
Honesty is the best policy, a maxim old, 
Which in your case amounts to nothing, all told. 
In the Church you have a most excellent instructor ; 
| Why don’t you then try a Priest for conductor ? 
| MHellben. 


* Copyright in £1,000 promised by the company is reserved to 
| the author. 
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MDLLE ALBANTI. 

It is a long time since a lyric star created such a sensation, so 
deep and so vivid, at the Théatre Italien in the French capital, 
as the above gifted lady has created there. The Parisian dilettantt 
are quite dazzled by her. To use an expressive, if not over 
elegant, phrase, she has hit them hard. There seems to be a 
sort of rivalry between the public and the press to see which shall 
be most flattering and most eulogistic. The mere names of the 
journals which have published the most favourable and glowing 
notices of the fair prima donna would fill a list as formidable as 
that of Leporello himself. Here are some of them: Le Sivcle, 
Le Charivari, L’Evénement, Paris-Journal, Le Soleil, La Patrie, 
Le Courier de France, La Nation, Le Figaro, La France, Le Pays, 
Paris-Thédtre, Le Gaulois, Le Soir, La Revue de France, I’ Esta- 
fette, La Soirée Parisienne, La République Francaise, Le Rappel, 
La Tribune, [’Entr’acte, y qué sé yo cuantos mas, as your grave 
Don Spaniard expresses it. Of course, the notion of giving in full 
all the criticisms is something entirely out of the question ; they 
would constitute a respectable volume. I may, however, pick out 
a few specimens from this embarras de richesses, as it may be 
termed, Taking them hap-hazard, I will open the ball with 
something from the Figaro of the 8th January :— 

‘Simultaneously with the return of Mdlle Albani to the Venta- 
dour as the poetical and affianced bride of Edgar Ravenswood, the 
Théatre-Italien has once more been visited by crowds, including the 
pick of its privileged public. It was no longer the rarus per vias 
populus of the Latin poet and of ordinary evenings ; the roads, that 
is to say the corridors leading to the boxes or to the orchestra and 
gallery stalls murmured with the rustling of trains, while the 
“people” in black dress-coats exhibited, between the acts, their 
gloomy and ungraceful profile in the frame-work of the lobbies 
which they blocked up. On her appearance at the fountain, the fair 
vocalist was received with that sound of sympathetic and discreet 
bravos whick constitutes the cordial greeting, free from all noisi- 
ness, reserved for ‘one of the family.’ The youthful virtuosa was, 
in fact, an old acquaintance. When she passed through Paris, 
three years ago, on leaving London, she afforded the frequenters of 
the theatre, on their guard, despite themselves, against new names 
and new talent, the exquisite sensation of a double surprise ; she 
imparted fresh youth, by a mode of execution all her own, to the 
creations which we had so often applauded before her appearance, 
of Lucia, Amina, and Gilda. An artist endowed with aught like 
originality can be compared only to herself. A parallel is nearly 
always a commonplace, if it is not a piece of treachery. But there 
may exist between two artists of talent certain analogies which 
explain and bring them near each other, without causing them to 
touch. Thus, for instance, with Mdlle Albani, as formerly with 
Mad. Persiani—and we may remark, parenthetically, that the part 
of Lucy was written at Naples for the last named lady, who had 
our own Duprez as her partner in the part of Edgardo—with Malle 
Albani, I say, as with Mad. Persiani, it is the excellent and skilful 
chasing which transforms the vocal metal into a jewel, just as with 
the wares of a goldsmith, it is the workman’s art which increases 
tenfold their value. By a process differing from that of her illustri- 
ous predecessor, Mdlle Albani, interpreting in her turn the chaste 
love and murderous despair of the heroine of Walter Scott and 
Donizetti, has created for herself a style of singing which has some- 
thing of the art of a Benvenuto Cellini about it ; she sculptures each 
note, imparting to it the relievo, the clearness, and the finish 
imparted by the great Florentine goldsmith to the pieces of gold and 
silver worked by him. The metal or the voice is the raw material, 
which, under the hand of the one, or in the larynx of the other, is 
destined to become a jewel. This reminds me of the remark made 
by the poet, who said : ‘ Pick up a pin, and it is only a pin; carve 
it, and it is a gem.’ It is the contrasts of sonority which lend 
singing its colour, life, and expression. Mdlle Albani manages these 
vocal contrasts, from the strongly accentuated forte to the seraphic 
pianissimo with incomparable laryngeal certainty. An andante as 
given by her is a perfect scale of gradations in light and shade ; 
every note has its place, together with the prominence and passion 
appropriate to it; but everything done for the details of execution 
contributes to the whole, which is the thought of the musician, and 
the virtuosa, when she seems to think only of shining, does not for 
a single moment neglect the truthfulness of the situation and the 
character of the personage to be pourtrayed by her singing. Per- 
sons familiar with Italian are not less satisfied with the manner in 
which she sings the poem than with that in which she declaims the 
music,” 

La Défense remarks :— : Ps 

Madlle Albani possesses, at one and the same time, brilliancy 





and delicacy ; while scaling without an effort the highest pinnacles of 
the score, no difficulty in the way of vocalisation interfering, for an 
instant, with the perfect purity of her organ, she excels in holding, 
with equal facility, the slightest notes. Her method is entirely 
original, and we could not compare her to any of her great vocal 
contemporaries. . She resembles none of her fair prede- 
cessors ; she is and remains Albani. If we had to mention all the 
pieces which afforded her opportunities for repeated triumphs, we 
should be obliged to transcribe all her part. ‘ As the 
public were leaving, nothing was heard in the corridors but one 
sentence which energetically epitomised the general impression: ‘It 
is marvellous !’” 

Here is the tribute offered by the Finance Comique :— 

‘“What a féte last Saturday at the Théatre Ventadour! What 
toilets, and what diamonds in the front of the house! What 
enthusiasm, what delirium at the appearance of Mdlle Albani! a true 
diva, whom we had not heard for four years. The purity of her 
voice is invariable ; the sounds she utters are so many pearls which 
she pours out in the form of a cascade of harmony. How she 
emphasised her love duet, and with what soul she sighed it forth ! 
Six recalls and a shower of bouquets saluted her in the first 
act. . - The mad scene electrified the whole house, which 
burst into applause and bravos. . . . We are bound to feel 
grateful to M. Escudier, the manager, who has deserved well of the 
— for restoring to the Théatre-Italien its splendour of other 
days.” 

Speaking of her in Linda di Chamounix, the critic of La Nation 
remarks among other things :— 


‘*The public made much of her, re-calling and covering her with 
bouquets. After the mad scene, which she gave with most dramatio 
feeling, they could find no means of expression strong enough for 
their admiration. They were literally fascinated by her warm, 
vibrating voice, equal throughout all its registers, and the notes of 
which in all their purity reached the audience without the slightest 
effort on the part of the fair singer.” 

Le National is as profoundly impressed as any of its colleagues. 
With Mdlle Albani, it informs us:— 

‘Splendour, eager and curious crowds, and light, have returned 
to the Théatre-Italien. The house, so long illustrious, seems to 
have woke up suddenly, like the Sleeping Beauty. The fact is that, 
by her elegant and haughty style of beauty, by her talent, so 
distinguished, original, and powerful, our new visitor, or rather our 
old visitor returned, belongs to those beings who invincibly attract 
our attention and captivate our mind. As a tragic actress, she has 
the bearing, the ae action, the flowing locks, the inspired and 
youthful face of a heroine, and the very moment she appeared she 
was greeted as the adored child of Walter Scott, the ideal Lucy, 
the victim offered up to love and to death. Her success 
was immense. Recalled after the two dramatic duets and the 
famous sextet, she had to appear four times after the mad scene, 
which she acted and sang with all the delirium of inspiration, while 
realising the idea of Talma, who maintained that, though apparently 
overwhelmed and distracted by the Muse, the artist should still 
retain sufficient self-control to govern his or her voice like the 
obedient strings of a lyre.” 

Returning to the Figaro, we read :— 

‘Second début of Mdlle Albani in Rigoletto. This was the last 
opera in which the charming vocalist played three years ago in 
Paris. In the second act the bouquets pol yn jah began. As for the 
end cf the third, there was general delirium and endless triumph. 
All the orchestra were on their legs. The bouquets poured down ; 
the brava’s burst forth ; the dilettanti embraced each other ; and M. 
Escudier, wild with joy, exclaimed : ‘Ah! my dear sir, that’s what 
a house is when everyone pays !’” 

According to the Moniteur, the fortune of the Théatre-Italien is 
made and its future assured, if its manager succeeds in securing 
Mdlle Albani. The Jetit Parisien affirms that “The palmy days 
of the Italiens have returned.” The Charivart declares “That Mdlle 
Albani is an Eolian harp, which has, all at once, caused that old, 
used-up capital, Paris, to rouse itself once more.” Le Sport—but 
no; were I to quote all the flattering notices that have appeared, 
I should never end. I will content myself by epitomising them in 
three or four words: All Paris is raving after Mdlle — . 





Srurrcart.—Das goldene Kreuz, by Herr Ignaz Briill, has been 


successfully produced at the Theatre Royal. The composer was 
received by the King,who bestowed on him the large Gold Medal for 
Art and Science, with the ribbon of the Order of the Crown, 
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MONDAY POPULAR CONCERTS, 


ST JAMES’S HALL. 


LAST CONCERT OF THE SEASON. 


THE THIRTY-FIFTH CONCERT, 
MONDAY EVENING, MARCH 26, 1877. 
To commence at Hight o'clock precisely. 
Programmne. 


PART I. 
QUARTET, in E flat, Op. 74, for two violins, viola, and 
violoncello—MM. Joacuim, L. Rrks, aang and 
PIATTI one ‘ts a = 
SONG, “ Erlkénig” '_Madlle REDEKER .. 
PRELUDE and FUGUE, in G minor, ‘for violin alone— 
Herr JoacHIM one i .. Bach. 
“Nussbaum” . a . Schumann, 
BONGS, , “ Hark, hark the lark” . Schubert. 
Malle Sopute Lowe. 
OARNAVAL, for pianoforte alone—Mdme ScouMANN 
PART II. 
STUCKE IM VOLKSTON, Nos. 1, 2, and 3, for pianoforte 
and violoncello—Mdme Scnv MANN and Signor Prartt... Schumann, 
BONGS, | | Liebesbotschaft ” ; ... Schubert. 
m ‘Wenn ich friih in dem ‘garter n ge h’? . Schumann, 
Mdlle FRIEDLANDER. 
ETUDES, Op. 25, Nos. 1,7, and 11, for pianoforte alone— 
Mc ille MARIE KREBS 
DUET. “ Der Engel’ *—Mdlles THEKLA FRIEDI. ANDER, and 
REDFKER .. 
HUNGARIAN ‘DANCES, Nos. 5, 6, and Ze for violin and 
pianoforte—Herr JoacHiM and Mdlle Marte Kress ... Brahmsand Joachim, 
Conductor ... Sir JuLIvs BENEDICT. 


. Beethoven, 
Schubert. 


.. Schumann, 


Chopin. 


Rubinstein, 





SATURDAY POPULAR CONCERTS, 


SATURDAY AFTERNOON, MARCH 24, 1877. 


To commence at Three o'clock precisely. 





Programme. 

QUINTET, in A major, Op. 18, for two violins, two violas, and 
violoncello—MM. JoacutM, L. Rres, Straus, ZERBINI, and 
PIATTI tk . Mendelssohn, 

ayy nan Monk’ '—Mr Pyarr. : . Meyerbeer. 

OMAN in B major, Op. 28 
NOVELETTE. La pong ~ 21 i Mame § SCHUMANN ... 
~~ for violoncello, with pianoforte ase cimasieat ve 
IATTI 


DUETS, ‘ 


.. Schumann, 


Wi = saith 5 . Piatti. 
an erer's ac it iec : 
“Sang das Véglen ‘| ot a ‘ee . Rubinstein, 
Mdlles ell ANDER and REDEKER (by desire). 
SONATA, in A major, Op. 47 (dedicated to Kreutzer), for piano- 
forte and violin—Mdme ScHuMANN and Herr JoAcHIM 
Conductor . 


Beethoven, 
.. Sir JULIUS BENEDICT. 





BIRTHS. 
On the 18th inst., at 27, Henrietta Street, Cavendish Square, the 
wife of FRANK H, Cave, Esq. (Mdme Cave- " ASHTON ), of a son. 
On the 2Ist inst, at 126, Harley Street, Cavendish Square, the 
wife of WILHELM GANz, E mad , ofa daughter. 


NOTICE. 

To ADVERTISERS.— The Office of the Mustcat. Wortpis at Messis 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Adver tisements 
may be sent not later than Thursday. Payment on delivery. 


The Miasical orld, 


LONDON, Sz ATURD: rs M: ARCH 24, 1877. 
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| have been expressed as to rs the author and 

composer of the Ring des Nibelungen would actually 
visit London this season, for the purpose of giving concerts. 
Seeing that Herr Wagner’s intended advent among us has 
been “extensively announced, this incredulity in certain 





quarters is difficult to understand. The subjoined communi- 
cation, however, from the master himself, to one of his 
most intimate friends, now in London, places the matter 
beyond further question. 


FROM RICHARD WAGNER TO AUGUST WILHELMJ. 

‘‘ MEIN LIEBER FrEUND,—Der Contract mit Messrs Hodge & Essex 
ward soeben von mir unterzeichnet. Dieselben erhalten meine 
niheren Mittheilungen morgen. Mége nun diese Unternehmung 
einen guten Verlauf finden. Oft sind mir in den letzen Jahren 
Aufforderungen zu ihnlichen Unternehmungen aus England zuge- 
kommen. Sie wissen, dass das eigentliche Conzertgeben von meiner 
Thitigkeit ginzlich abliegt : ich konnte diegenigen, die sich mit mir 
bekannt machen wollten, zuletzt immer nur nach Bayreuth einladen. 
Es scheint nun, dass ich auf diese Weise namentlich auch in England 
mir gute Freunde erworben habe. Sie, liebster Freund, haben mich 
nun so eindringlich aufgefordert, von diesem Letzteren mich an Ort 
und Stelle selbst zu iiberzeugen, dass ich gern mich entschloss hierauf 
einzugehen. Ein ganz bestimmtes Recht auf mich hatten Sie 
sich durch Thre herrliche Betheiligung an der Auffiihrung meiner 
Biihnenfestspiele in Bayreuth erworben : einem ernstlichen Wunsche 
Threrseits hatte ich zu willfahren. Ich komme—sage ich es offen ! 
—auf Ihre Einladung nach England. Midge Sie meine Folgsamkeit 
nicht gereuen: Sie werden viel mit mir zu thun haben, doch Ihr 
Versprechen, sich selbst an die Spitze des Orchesters zu stellen, 
welches ich dirigiren werde, hat mir namentlich den Gedanken hieran 
augenehm gemacht, da ich so im Voraus sicher weiss, dass selbst 
die miihevollsten Stunden der Arbeit mir erquicklich und zu dereinst- 
igen freundlichen Erinnerungen sich gestalten werden. 

‘* Alles Nihere wird jetzt schnell in Ordnung kommen. Herzlich 
freue ich mich, Sie bald wieder zu sehen, und danke Ihnen fiir heute, 
so wie im Voraus fiir alle Ihre Freundesbemiihungen.—Ihr sehr 
ergebener, **RICHARD WAGNER. 

‘* Bayreuth, 15 Marz, 1877.” 


The following is a translation for our non-German readers : 


TRANSLATION. 

‘‘My pEAR FrieND,—The contract with Messrs Hodge & Essex 
has just been signed by me, and they will receive my further com- 
munications to-morrow. May this enterprise have a happy result. 
I have often received during the last few years invitations from 
England for a similar undertaking, but, of course, you are aware 
that giving concerts is quite out of my sphere. Those who wished 
to make themselves acquainted with my works I could only invite 
to Bayreuth ; and it appears, by having done so, I have made myself 
many friends, especially in England. You, dearest friend, have 
often tried to convince me of this, and that I had but to come and 
realise it for myself; and accordingly I resolve to consent to your 
wish, you having acquired a quite distinct right to my gratitude by 
your noble co-operation at the representations of my ‘Biihnen- 
festspiele’ (Music Dramas) in Bayreuth, and I therefore heartily 
gratify this desire of yours. I come—I say it openly !—to England 
on your invitation, and may my obedience never cause you grief, 
You will have much to do for me, but the thought of your pro- 
mise to place yourself at the head of the orchestra which I shall 
direct has alleviated any anxiety I might otherwise have felt, and 
will cause the idea to be particularly agreeable to me, as I 
at once know for certain that the most laborious hours of work will 
some day resolve themselves into a pleasant remembrance. 

“All details will now soon be in order, and I rejoice at the 
prospect of seeing you again so speedily. Thank you in advance 
for all the friendly trouble you are about to take.—Yours very 
faithfully, ‘*RIcHARD WAGNER. 

‘* Bayreuth, 15th March, 1877.” 


This is decisive. Wagner comes again, after an absence 
from England of two and twenty years. He will be the 
“Lion” of the season, though he only contemplates a brief 
sojourn, 
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OCCASIONAL NOTES. 

Ir is expected that M. Gounod’s new opera, Cing-Mars (founded 
on Alfred de Vigny’s novel of the same name), will be produced 
at the Opéra-Comique, Paris, near the beginning of next month. 
About the same period, we may expect M. Massenet’s Roi de Lahore, 
at the Grand Opera. The managers, MM. Carvalho and Halanzier, 
are striving hard the one to precede the other. 





Mpme ANNETTE Esstporr has returned to New York. Her 
Californian engagement is abandoned. She was about to give a 
concert in conjunction with the ever-green Ole Bull. The charm- 
ing pianist is not likely to drown the tones of his fiddle as Liszt 
did in 1840, when playing the Kreutzer Sonata with him, at a 
concert of the Philharmonic Society. Said the late E. J. Loder, 
after the performance, “ What do you think of Beethoven in 
convulsions ? ” 





Encore une superbe position 4 prendre pour un musicien, 
Lucignano. La,on demande un maitre de musique, qui n’aura 
que ceci 4 faire :— 

“(1° Enseigner le chant choral aux éléves des écoles; 2° jouer de 
Vorgue a Véglise; 3° former des instrumentistes pour la musique 
municipale ; 4 diriger cette musique et lorchestre du thédtre ; 5° faire 
les réductions musicales nécessaires.” 

Pour ce métier de paresseux, on donne 960 fr. par an,—soit 2 fr. 
46 cent. } par jour. Avis aux ambitieux.—Art Musical. 





Tue first song, “ Through all the Employments of Life,” in the 
Beggars’ Opera, was written by Lord Chesterfield; “ Virgins are 
like the fair Flower in its Lustre,” by Sir Charles Hanbury 
Williams; and “ When you censure the Age,” by Dean Swift. 
“The Gamesters and Lawyers are Jugglers alike” is supposed to 
be the production of Mr Fortescue, then Master of the Kolls. 


—o— 


CONCERTS VARIOUS, 

A CONCERT was given on Friday night at St James’s Hall, under 
distinguished patronage, in aid of the Royal Normal College and 
Academy of Music for the Blind, Upper Norwood. Herr Joseph 
Joachim, his promising pupil, Mr Henri Petri, Mr Fritz Hartvigson, 
the well-known Danish pianist (chief teacher of the pianoforte in 
the Institution), and Herr Henschel, the new bass singer from 
Germany, accorded their gratuitous assistance, as did Mr August 
Manns at the head of his famous Crystal Palace orchestra. Under 
these circumstances we need merely state that the concert began 
with Beethoven’s Symphony in A (No. 7) and ended with the over- 
whelming ‘‘ Ride of the Walkyries,” from Act 3 of Die Walkiire 
(second of the four Ring des Nibelungen dramas); that Herr 
Joachim played Beethoven’s Concerto, as well as the Adagio and 
Presto from one of Spohr’s duets for two violins with Mr Henri 
Petri; that Mr Hartvigson performed the Russian composer 
Tschaikowsky’s Pianoforte Concerto in B flat; and that Herr 
Henschel contributed Handel’s ‘‘ Revenge, Timotheus cries.” All 
were listened to with the utmost attention, and applauded in 
accordance with their merits. Not the least interesting features of 
the programme were the highly creditable + cy nape of some of 
the pupils of the College. , «- Sermeen by Niels Gade and Mendels- 
schn (the ‘‘ Water Lily” and the ‘‘ Forest Birds”) were extremely 
well rendered by a select choir of sixteen—sopranos, altos, tenors, 
and basses—whose voices, for the most part of pleasing quality, 
were balanced to a nicety. A young lady (mezzo-soprano), Miss 
Maggie Reece, by name, sang Vincent Wallace’s ‘‘ Sweet and Low” 
(Lurline), and joined two others, Misses Campbell and Jones 
(sopranos), in ‘‘ Lift thine eyes,” the unaccompanied trio from 
Liljah, which deserved equal praise, All three ladies assisted in 
the part-songs. It was intended to introduce two more of these— 
one “ the late Sir Sterndale Bennett, first chairman of the musical 
examiners in the College; the other by Professor Macfarren (his 
successor)—but the Principal, Mr F. J. Campbell, inserted a note in 
the programme to the effect that, at the eleventh hour, just when 
the music had been mastered by the pupils, ‘‘an epidemic of bad colds 
and sore throats ” prevented the design from being carried out. The 
hall was crowded. An interesting report from the Principal to the 
Executive Committee, setting forth the objects, plan, and actual 
condition of the College, was issued with the programme. This 
merits perusal by every well-wisher to the institution. 

Mr J. G. Batrour, a young baritone recently returned from 
America, gave an evening concert in the Horns’ Assembly Rooms, 
Kennington, on Thursday, the 15th inst. Mr Balfour sang, and 
sang extremely well, ‘‘ Largo al factotum,” and took part in John 








Barnett’s duet, ‘‘The Singing Lesson,” with his pupil, Miss Amy 
Harold, as well as in several concerted pieces, in which his voice 
told with much effect. Miss A. Harold gave Horn’s cavatina, 
‘‘Cherry Ripe,” with Miss August Leigh, Bishop’s duet, ‘‘My 
pretty page,” which was loudly applauded. Miss Florence Wydford 
(who possesses a charming contralto voice), besides solos, sang with 
Mr T. W. Delamere, Balfe’s duet, ‘‘ The sailor sighs.” Mr Delamere 
also gave Blumenthal’s ‘“‘The Message,” to the satisfaction of all 
present. Miss Josephine Pulham, in ‘ Bel raggio” (Rossini), and 
‘Within a mile,” was deservedly applauded, as was Miss Allison 
Leigh in ‘‘She wore a wreath of roses.” Mr A. Booth created quite an 
effect in Handel’s ‘‘ Would’st thou gain the tender creature.” The 
instrumental part of the concert was excellent. Miss Adelaide 
Pulham played, in a brilliant manner, Chopin’s Polonaise in A flat, 
and Mr Eardley Phillip (also a pianist, and one of no mean ability), 
a Scotch fantasia entitled ‘‘ Balmoral.” He was loudly applauded 
at the conclnsion of his performance. A movement from a sonata, 
for pianoforte and violin, by Beethoven, received justice from 
Messrs Kensett and Mann. Mr Mann accompanied the vocal 
music, 

Mr George F. Gear gave his first concert at St George’s Hall on 
Tuesday afternoon last, and met with a reception that evidently 
highly gratified him. His playing of Mendelssohn’s trio in D minor 
(assisted by MM. Wiener and Pettit), with which the concert began, 
was remarkable for the spirit he exhibited in his by no means easy 
task. Although there were shortcomings noticeable at times during 
his performance (quite excusable, certainly, in so young a débutante), 
yet, taken altogether, his reading of the work may be highly 
praised. The tranquil style so desirable in the andante and the 
energy required in the last movement were both apparent in Mr 
Gear's performance, and the ‘‘ call” at the end, for himself and his 
coadjutors, was quite deserved. To the credit of Mr Gear he told 
his patrons that he was a composer as well as a pion. by letting 
them hear his Sonata in C minor, for pianoforte alone, a work that 
he may pride himself upon, and which he played as a matter of 
course, con amore. As a song writer, too, Mr Gear has claims to 
consideration. ‘‘ Beside the spring,” sung by Mad. Edith Wynne, and 
a setting of the well-known serenade, ‘‘ My lady sleeps’ (Long- 
fellow), sung by Mr Edward Lloyd, were excellent specimens of his 
inventive powers. Rubinstein’s Valse Caprice and Oberthtir’s 
brilliant duet for harp and pianoforte (which concluded the concert) 
on airs from Lucrezia Borgia, in which he had the assistance 
of the accomplished composer, were the other pieces played by Mr 
Gear, who may now consider himself launched into public life. 
It depends upon himself to keep the position he has gained by con- 
tinuing the high training and persevering study that has brought 
him so satisfactorily to the first important stage in his career. Besides 
the vocalists we have named, Mad. Patey lent her valuable aid, 
and sang so charmingly, M. Gounod’s ‘‘ Quand tu chantes ” (violon- 
cello obbligato, M. Pettit) that she was compelled to repeat it. M. 
Wiener gratified the audience by playing a solo on the violin; and 
M. Oberthiir a solo on the harp, entitled, ‘‘ Clouds and Sunshine,” 
which the audience would gladly have heard again, so characteristic, 
and so admirably was it played. Mr W. Ganz and Mr Gear 
accompanied the various songs and duets. 





| ON THE MANAGEMENT OF DISCORDS. | 
To Lorp Marcus BERESFORD. 

| Mark this, and mark that, Lord Marcus, 

You must not upset things that are Tidy ; 

| 


| 
| 
} 
If given the lie, make no fuss, | 


Benwell. 


Nor strike, but go in for subsidy. 





ABANI’s Brenerit.—The Salle Ventadour was the scene last 
night of a most unusual demonstration in Paris. The occasion 
was the benefit of Mdlle Albani, when the favourite prima donna 
appeared in J Puritani for the first time this season. The young 
lady was evidently on her mettle, and determined to signalise the 
occasion. Mdlle Albani looked charming in the costume of which 
Vandyke has left so many examples, and I have never heard her 
to better advantage than in Bellini’s melody-teeming work. She 
was not only pelted with flowers and bouquets of every size, but 
publicly presented with a diadem and a bracelet, the former 
understood to be the offering of a number of subscribers. When 
the young songstress re-appeared wearing these ornaments the 
enthusiasm of the audience knew no bounds. The Italian opera 
season has been very successful this year, Mdlle Albani having 
sustained the weight of the campaign.—Correspondence of the 
“ Daily Telegraph,” March 22. 
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PROVINCIAL. 


CHELTENHAM.—The performance of Mdme Sainton-Dolby’s new 
cantata, 7'he Legend of St Dorothea, at Mdlle Angéle’s farewell 
concert, on Saturday last—says the Cheltenham Examiner of 
March 14th—was one of the musical successes of the season. The 
leading parts were admirably sung by Mdme Edith Wynne, 
Miss Elena Angéle, Mr Edward Lloyd, and Mr Maybrick, and the 
instrumental parts for pianoforte and harmonium by Mr Thouless 
and Mr von Holst, all of whom entered thoroughly into the spirit 
of the composition. The choral parts were undertaken almost 
entirely by amateurs, conducted by Mr A. E. Dyer, Mus. Bac., 
Oxon., whose ability has been demonstrated too often to need 
special notice. Mdme Edith Wynne took the part of St Dorothea. 
The trio, ‘‘ Forsake me not, O God,” in which Mdme Wynne’s was 
the leading voice, and the recitative and prayer, ‘‘In darkest 
dungeon cell,” were irresistibly pathetic. Miss Elena Angéle sang 
with her usual success, a success which is due rather to the expres- 
siveness of her singing than to the power of her voice. Mr Lloyd 
was in unusually good ‘‘form,” his performance, leaving nothing 
to be desired, reaching its culminating point in the air, ‘‘Sweet 
saint! forgive me now,” which received such applause as told 
how highly it had been appreciated. We can hardly close without 
a remark upon the merits of Mdme Sainton’s composition, the 
perfect harmonies and tender pathos of which have seldom been 
surpassed, 
distinguished names that of the composer of Z'he Legend of St 
Dorothea. The arrangements of the concert were successfully carried 
out by Messrs Dale, Forty & Co., acting partners of the well-known 
and esteemed firm of Finlayson & Co. 


{ 


LIvVERPOOL.—There was a ‘‘bumper” house on the occasion of 


| Miss May’s first benefit in Liverpool, which took place on Friday 


last week, and showed the estimation in which she is already 


| held: in this town. Her appearance was a signal for an outburst 


| of applause, which lasted some minutes. 


| new song, ‘‘ Unrest,” which was warmly encored. 


Her sex may well be proud to rank amongst its most | 


DroyLpspEN.—At the Independent Chapel, Droyldsden, near | 


Manchester, an organ recital, interspersed with vocal music, was 
given on March the 19th. Mr C. H. Wrigley, of Brookfield Church, 
Gorton, played Wély’s Offertoire (No. 4) in G, Guilmant’s ‘‘ Marche 
Funébre et Chant Seraphique,” J. S. Bach’s Toccata and Fugue in 
D minor, &c. ; Miss Carina Clelland sang the recitative, ‘‘O let 
eternal honours,” and the air, ‘‘From mighty kings” (Handel) ; 
Miss Edith Clelland, ‘‘O rest in the Lord” (Mendelssohn) ; and the 
duet, ‘‘ Quis est Homo” (Rossini), was sung by Misses Carina and 
Edith Clelland. The audience was large and appreciative. 


Dustix.—We have on more than one occasion—says the Jrish 


Times—had the gratification of referring in flattering terms to 
Professor Glover’s oratorio, St Patrick at Tara, which is so well 
known as to require no comment now. It was given on Thursday 
evening, March 15th, at the Exhibition Palace, the vocalists being 
Miss Essie Lynar, Mdlle Helena Franchi, Mr Walter Bapty, and 
Mr Richard Smith—who each and all acquitted themselves in the 
most creditable manner. Mdme Emilie Grey and Mrs Mackey were 
the harpists, while Mr Gater, Mus. Bac., presided at the organ. At 
the conclusion of the oratorio, Mrs Mackey and Mdme Grey played 
Jantasias on the harp (encored), and afterwards a duet on Irish 
airs, which met with a similar compliment. The applause accorded 
to these accomplished ladies was entirely deserved, as their playing 
was brilliant and in the highest degree artistic. Selections from 
Professor Glover's new opera, 7'he Deserted Village,werethen given. We 
can only say at thislate hour, thatit fully displays theability which dis- 


Between the second and 
acts of the Grand Duchess, Miss May sang Mr G. B, Allen’s 
Mr Beverley 
gave the ‘Death of Nelson, and Mr Connell ‘‘The Village 
Blacksmith.” At the conclusion of the opera Miss May received 
quite an ovation. But perhaps the most gratifying incident to 
the bénéficiaire was the reception of a letter from an ex-member of 
the French press, which Miss May ont to value highly, it being 
evidently a spontaneous affair, and showing a Frenchman’s idea 
of her performance of so essentially a French character. It was 
as follows :—‘‘I was present this evening at the performance of 
La Grande Duchesse, in which you played the first part. As a 
member of the French press I have witnessed many times the 
representation of that masterpiece of Offenbach, but allow me to 
say that never but in Paris have I felt the pleasure of enjoying it 
as heartily as I did to night. I have not the honour of being 
known to you. You will, however, excuse my writing to you, on 
account of the spontaneity of these few words, very far yet from 
representing my impression. I have the honour to be, Madame, your 
obedient servant,”—O. H. C. O. 


thir 


—— (I) 


MUSIC AT THE ANTIPODES. 
(From our own Correspondent. ) 

During the past month Miss Catherine Lewis has appeared at the 
Prince of Wales’ Operahouse, as Clairette in La Fille de Madame 
Angot, and as the dual heroine of Giroflé-Girofla. Miss Lewis's 
Clairette was new to Melbourne audiences, and was not so well 
liked as the representation of the same character by Miss Clara 
Thompson. Her Giroflé-Girofla was much better. Some people 
consider that she is the best exponent of the character that has 
ever appeared in this city. On the 6th inst. Lecocq’s latest pro- 
duction, La Petite Mariée, was produced. AJ] sensible people give 
Miss Lewis credit for great good sense, unaffectedness, and 
naturalness. On her advent here she requested all “ preliminary 
puffing ” to be dispensed with, as she wished “ to be judged on her 
own merits.” Her ‘‘ make up” at all times is tasteful and ladylike, 
but never so absurd and exaggerated as that of so many ladies of 
her profession. Perhaps she can afford to be natural. 

Mr Benjamin Clarke, a tenor, reared, if not born, in Melbourne, 
gave promise about seven years ago of making a place for himself 
in the musical world. He left with a company for San Francisco, 
where he obtained an engagement at Maguire's Operahouse. He 
has worked hard, and, within the last month, he has returned to 
Melbourne, justifying all the expectations entertained of him. 
On the 5th inst. he appeared at the Town Hall, in Maritana, 


| and also sang on a few other public occasions. 


| 


tinguishes the other compositions of the professor, and that it partakes | 


more of the nature of a cantata than an opera seria, the pastoral 
poem being not well suited to the dramatic form of composition. 
The vocalists sang con amore, the chorus was steady and careful 


throughout, and the band of the Inniskillens rendered excellent | 


service. ‘The bdton was in the hands of Professor Glover. 


CHATHAM.—On Tuesday evening, March 14th, under distinguished 
patronage, Mr Herman Naylor gave an evening concert in the 
Lecture-hall. He engaged the best talent, and produced a concert 
of a higher character than any given in Chatham this season. The 
singing of the artists engaged—Miss José Sherrington, Mdlle 
Arnim, Mr Wilford Morgan, and Mr Chaplin Henry —was quite 
equal to their reputations. Zhe Chatham and Rochester Observer 
praises Mr Naylor’s arrangements, and speaks highly of Miss José 
Sherrington in a song by Signor Campana, which was “ encored,” 
but was set aside for ‘‘ Love was once alittle boy.” Miss Arnim 
sang ‘‘ True” (Arditi?) charmingly, and the two ladies joined their 
voices in Balfe’s duet, ‘‘ Trust her not.” Mr Wilford Morgan sang 
‘* My sweetheart when a boy” (Morgan) in capital style; being 
‘‘re-demanded,” he gave ‘‘ My pretty Jane,” accompanying himself 
on the piano, to the delight of his hearers. Several other songs and 
duets were given with effect, Mr Kift played some effective pieces 


on the pianoforte, and the concert concluded (after an excellent 
rendering by Mdlles José Sherrington and Arnim, Mr Wilford 
Morgan and Chaplin Henry, of Verdi’s quartet, ‘‘Un di si ben”) 
with the Nation: 


Anthem, 








Sir Michael Costa’s Eli has been produced here four times in 
as many months. J. Dds Be 
Melbourne, 27th Dec., 1876. 








CoPENHAGEN.—Henri Wieniawski, assisted by Mdlle Victoria 
Bunsen, Herr Conrad Behrens, Herr Flenneberg (pianist), and the 
Swedish Quartet Singers, gave an evening concert in the large hall 
of the Casino on March 10th. The Copenhagen Daily Telegraph 


| says: ‘The expectations of a rare enjoyment of art which had 


brought together a large audience at the Casino were not deceived. 
Wieniawski’s fine playing and the great ‘virtuosity’ which he ex- 
hibited in Tartini’s ‘Le trille du diable,’ Vieuxtemps’ ‘ Réverie,’ 
a Polonaise of his own composition, and ‘ Ungarische Lieder,’ by 
Ernst, were received with storms of applause. His rendering of the 
Polonaise especially will never be forgctten by those who were 
present. His success was great and legitimate, and the ‘calls’ 
were innumerable. Mdlle Victoria Bunsen, whom we mentioned so 
favourably a few days ago, on the occasion of her own concert in the 
Casino, sang with skill and taste arias from the Huguenots, La 
Cenerentola, and a Swedish Folkvisa. Her telling voice made a 
most favourable impression in both the arias, and she sang the 
Swedish song with finish and sweetness; she was enthusiastically 
applauded and ‘re-called.’ Herr Conrad Behrens was also very 
successful in his rendering of songs by Schubert, Abt,” &c. 
Turin.—Herr R. Wagner’s Lohengrin has been performed at the 
Regio, the characters by Signore Pantaleoni, Ferminet, Signori 
Campanini, Kaschmann, Silvestri, and Castelmary. Signor Pedrotti 
wasconductor, The public was kind, but not enthusiastic, 




















me cantare serene 
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AUBER JUDGED BY WAGNER.* 


As we were turning over the ninth volume of Richard Wagner's 
writings and poems (Gesammelte Schriften und Dichtungen), the 
volume in which the author of Lohengrin has placed that lament- 
able specimen of folly entitled, “‘ Kine Kapitulation,” we came 
upon a very delicious page which the recent inauguration of 
Auber’s Monument strikes us as rendering singularly appropriate 
at the present moment. We are referring to the estimate of La 
Muette de Portict by the author of the Nibelungen Tetralogy. 

Weare all aware that Wagner is not very gentle towards his 
colleagues, and that the most illustrious heads are those selected 
by him for the purpose of testing the vigour of his fist. To 
speak only of his contemporaries, he never missed an opportunity 
of indulging in a good fling at Meyerbeer or Rossini. We cannot 
very well say what the author of Le Prophéte ever did to merit 
this hatred, which is certainly not inspired by artistic rivalry 
alone. As regards Rossini, there is some reason for supposing 
that his biting remarks left in the breast of the Teutonic composer 
a feeling of resentment, which the latter does not endeavour to 
disguise. It is said that when Jannhduser was being got up at 
the Grand Opera, a friend one day found Rossini at his piano. 
Before him was the score which then occupied the attention of the 
whole world of music. 

“ What are you doing, my dear master,” exclaimed the visitor 
in astonishment, “you are reading the score upside down ! ” 

“Tlnow I am, my good sir,” replied Rossini in a tone of 
anguish ; “ but I tried it the other way, and it would not do.” 

Auber had certainly as many arrows in his quiver as Rossini, 
but he shot them with a lighter hand and did not send them 
whistling past the ears of his terrible colleague on the other side 
of the Rhine. He discharged them with a candid and simple air, 
and Wagner, who, though prone to take offence, has not a delicate 
epidermis, did not feel their fine and penetrating sting. This, 
perhaps, is the cause of the exceptional mansuetude exhibited 
towards the author of La Muette. Be this, however, as it may, 
Auber’s masterpiece is treated by the wild reformer with every 
mark of respect, and the rough Nibelung employs a velvet paw 
when caressing the French composer. A curious feature in this 
notice, which is of quite recent date (it was written some few days 
after Auber’s death), is the fact that Wagner labours to discover 
in La Muette the whole system of poetics which he himself after- 
wards strove to render triumphant on his own account. Auber, 
we are given to understand, is a sort of Wagnerite before letters, 
a musical revolutionist in spite of himself. 

That La Muette is a work of serious value, especially for the pe- 
riod at which it was composed, is something of which noone enter- 
tains a doubt, but that Auber should, even unconsciously, have 
planted in it the germs of musical reform, is, we think, an assertion 
more open to dispute. We will, however, enable the reader to 
judge for himself by the extracts we shall now give from this 
curious notice which is entitled, ‘Reminiscences of Auber.” 
(“ Erinnerungen an Auber ”). 

After a somewhat foggy introduction, wherein M. Alexandre 
Dumas, the Younger, gets rapped pretty sharply over the knuckles, 
in reference to a speech made at Auber’s tomb in the name of the 
Society of Dramatic Authors and Composers, the god tears in 
twain the mist in which he was enveloped, and, putting himself 
on the level of his readers, goes back to the time of his first visit 
to Paris. 

“‘T recollect,” says Wagner, ‘‘ how lightly Auber’s talent was 
esteemed in high musical society in 1840. Having, at this time, 
been requested to write for the Gazette Musicale a notice of a new 
work by Halévy, I seized the opportunity to defend French 
opera against its rival, Italian opera. In my article I deplored the 
corruption of taste among the frequenters of the Grand Opera, where 
Donizetti, with his unenergetic and flabby style, was becoming more 
and more firmly enthroned ; I attempted to show that this unfor- 
tunate encroachment paralysed the generous efforts which were 
being made at that very moment to create a style essentially French, 
ond t was thus led to speak of La Muette de Portici. Putting the 
question roundly, I asked whether the operas of the Italian com- 
posers, even those of Rossini himself, to which such liberal hos- 
pitality was extended on the stage of the Grand Opera, could bear 
comparison with Auber’s work, either as regards force of dramatic 
style, or richness of musical invention. 





*From Le Ménestrel, 





‘*When discussing this problem, I was led to resolve it in favour 
of French music, and I was not slightly surprised to find the chief 
editor of the Gazette Musicale utterly opposed to my views. M. 
Edouard Monnais, then at the head of the paper, while at 
the same time exercising the functions of Commissary 
General of all the Theatres Royal in France, informed me 
frankly that he would not allow an article in which Rossini was 
immolated at the shrine of Auber to be inserted in the columns of 
the Gazette. I first observed that I was not called upon to decide 
what might be the importance of Rossini, and that it was sufficient 
for me to show the incompatibility of his style with that of grand 
French opera. I then dwelt on the patriotic satisfaction that M. 
Monnais must experience at seeing a German composer defend so 
energetically a French master. All my reasons were in vain. He 
answered that, if I wished to mix up politics with art, I had only 
to address myself to class papers, where I might criticise Rossini at 
my ease, but that, in a purely musical paper, such sacrilege was not 
to be tolerated. My article was thrown into the waste-paper basket, 
and Auber never knew the adventure in which I had involved myself 
for the purpose of defending him. 

‘*When speaking at Auber’s tomb, thirty years afterwards, M. 
Alexandre Dumas proved that he was incomparably more patriotic than 
the Commissary General of Theatres, but this merit was assuredly the 
only advantage he possessed, for M. Dumas is as unacquainted with 
the real character of Auber’s music as M. Monnais was. It appears, 
indeed, impossible for a Frenchman to talk about music without at 
once mounting the mythological hobby in honour of Rossini, and 
without scattering broadcast rhetorical flowers concerning ‘the 
Swan of Pesaro.’ 

‘We Germans understand much better the true essence of French 
operatic music. I desire no other proof of this than the different 
success of La Muette de Portici and of Guillaume Tell in our theatres. 
Persons who witnessed the first appearance of La Muette upon the 
German stage, still recollect the astounding effect produced by it, 
while Guillaume Tell was never a complete success among us. It 
was more the merit of the Italian singers charged with making us 
acquainted with it, than any infatuation of the public for the work 
itself, which kept it among our stock pieces. 

“As for La Muette de Portici, it struck us as an entirely new 
conception. An operatic subject possessing such vitality was some- 
thing we had never known before. ‘This was, indeed, true 
musical drama, bringing into play all the powers of tragedy, and 
logically crowned for the first time by the final catastrophe. 

‘*T remember that this unexpected instance of boldness of itself 
produced a very great effect. Previously, the story of every musical 
drama was characterised by the principle of having necessarily a 
happy termination ; not a single composer would have dared to dis- 
miss his public with a tragic impression. When Spontini visited 
Dresden to get up his Vestalin, he flew into a great passion, because, 
in conformity with the traditions of the German stage, we wound up 
his piece on the place of execution. We had to modify all this; to 
change the scene toa gay one, representing the Temple of Venus 
embosomed in bowers of roses. The Priests and Priestesses of the 
God of Love then conducted Licinius and Julia to the foot of the 
altar. The chorus burst out with ‘Sing and Dance!’ and the cur- 
tain fell upon this touching picture. Indeed, it was thus that all 
pieces with music ended ; was it not, above all things, the duty 
of art in general and of opera in particular, to amuse? Long after- 
wards, when it was proposed to get up my 7'annhéduser in Dresden, 
the Director of the Theatre Royal was, I recollect, exceedingly dis- 
contented with the tragic termination of my piece. To induce me 
to modify it, he cited the example of Weber, who, he said, under- 
stood all such matters better than I did, and made ita rule to con- 
clude his operas with a consoling impression. 


(To be continued. ) 





WHAT IS LEFT.* 
Only a streak of light beneath the door, 
Only a lamp neglected burning low, 
Only the faded velvet of your chair, 
Where my tears flow. 
Only an empty room so strangely still, 
Save for the falling ash that no one heeds, 
All dark and lone, as is the lonely night, 
When my heart bleeds. 
Only a flower with fragrance faintly sweet, 
Downdropt from careless fingers as you passed; 
Only a heavy cloud on heart and home, 
And peace—at last. “ Rita.’ 
* Copyright, 
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MR HENRY LESLIE’S CHOIR. 


Although not equal to the first in high musical interest, the 

second concert given by this celebrated choir presented many works 
which the public have learned to admire. As a matter of course, 
therefore, St James’s Hall was crowded on Tuesday evening, and the 
proceedings were satisfactory from first to last. Upon many of the 
vocal pieces, familiar as they are through the agency of the choir, it 
would be superfluous to dwell. Everybody knows, for example, how 
Mr Leslie’s perfectly trained singers deal with Mendelssohn’s part- 
song, ‘The deep repose of night;” Marcello’s motet, ‘‘The 
heavens show forth,” ‘‘ Here in cool grot,” ‘‘ Now is the month of 
maying,” and other favourite specimens of sacred and secular art. 
But the programme contained things which joined to the charm of 
excellence the interest of novelty. Among these was a part-song, 
‘* Resurgam,” from the pen of the conductor, who always writes for 
his choir with taste and effect. The new work is one of the most 
attractive examples of Mr Leslie’s skill, and richly deserved, as did 
the manner in which it was performed, the honour of an encore. Mr 
Leslie’s other contributions to the programme were the quartet, 
‘Take heed, watch and pray ”’—one of the best numbers in his 
oratorio, /mmanuel, and a new song, ‘‘ Under the spreading oak,” 
composed for and charmingly sung by Mdme Patey. Yet another 
novelty obtained honours. We refer to a part-song, ‘‘There is a 
garden in her face,” by Mr J. G. Calleott, who has happily caught 
and reflected the spirit of some pretty words. Mr Callcott’s music, 
in point of fact, can only be characterised as delightful of its kind, 
and this opinion the audience expressed by a unanimous encore. It 
is pleasant to have from time to time such proofs as these that the 
art of writing vocal unaccompanied music, though its manifestation 
has somewhat changed, is still successfully cultivated by English- 
men, Gounod’s ‘There is a green hill far away” never comes amiss 
from Mdme Patey, who knows above all how to give it due expres- 
sion, while the singing of Herr Henschel, who has at a bound 
reached the highest position amongst us, excited real enthusiasm. 
The German baritone was heard in a quaint song by Franck (1630), 
and still more effectively in ‘‘O ruddier than the cherry,” which, 
though he used his native language, made the “hit” of the evening. 
Mr Kenningham and Mr Richard Drummond also contributed 
songs, the first-named obtaining a re-call with ‘Be thou faithful 
unto death,” and Mdme Varley-Liebe played two violin solos in good 
style and taste. Amid all this the great feature of the programme was 
Bach’s motet for double choir, ‘‘Sing ye to the Lord,” first intro- 
duced at the previous concert, and now repeated by desire. The great 
master is known to have written many more works of this kind than hare 
come down to us ; and towards the end of last century his successor, 
Cantor Doles, collected a large number, most of whieh, including 
some with Latin text, are now to all appearance lost. Fifteen, 
however, remain ; six for four voices, two for five, and seven for a 
double choir. Of the last group, Der Geisthilft Schwachheit auf and 
the one performed on Tuesday are acknowledged to be among the 
most difficult of Bach’s compositions. But, as was amply proved 
they are not too difficult for Mr Leslie’s choir ; and five at least of 
the eight voice motets being published, we trust, in course of time, 
to hear more than the magnificent specimen just brought under notice. 
Magnificent is really the word for it, so massive, yet so complicated 
is its design, and so consummate the ease with which the master 
moves his eight parts through a perfect maze of counterpoint. We 
can give no idea of its worth in words, and, therefore, relinquish the 
vain task. But we can and do thank Mr Leslie for rescuing from 
unmerited oblivion such an example of genius. Here is strong and 
healthy music indeed, coming to us like a bracing north wind after 
the languid and enervating air of the south. Its influence must be 
for good, and the more Mr Leslie gives us the better. D. T. 


Qe 


WAIES. 

Mr Gye is expected immediately from Paris, 

A PLumPER.—Boscowitz plays all (!) Bach by heart.—New York 
Arcadian. 

Mad. Marie Roze-Perkins has been singing at Besancon in 
Mignon, Faust, and L’Ombre. 

A joint-stock society is in course of formation for the purpose of 
carrying on the Théatre-Lyrique. 

Signor Luigi Ricci, jun., has been appointed conductor of the 
Teatro dell’ Armonia, Trieste. 
_ Mdme Frezzolini has settled in Paris, where she will give lessons 
in singing and stage declamation. 
_ M. Louis Engel has left the New York Music Trade Review and 
is now proprietor and editor of the Arcadian, 












Mr Gye re-opens the Royal Italian Opera on Tuesday, April 3rd. 


The 12th Soiree Musicale of the Schubert Society took place on 
Wednesday, 21st inst. Particulars in our next. 


Herr Leopold Auer, of St Petersburgh, was to be solo violinist at 
the Last Leipsic Gewandhaus concert this season. 

There is a probability of Mad. Pauline Lucca’s being engaged for a 
series of performances at the 'Théatre-Italien, Paris. 

The vocal quartet of Swedish ladies, who will be remembered in 
London, are performing with much success at Rome. 


The Abbate Franz Liszt has been invited by the King of the 
Netherlands to the Palace of Loo for the end of this month. 

The production of M. Gounod’s Cing-Mars, at the Paris Opéra- 
Comique, has been postponed to the commencement of April. 

Wilhelm von Inten, first bassoonist at the Gewandhaus, under 
Mendelssohn, died on the 18th ult., at Leipsic, aged seventy-eight. 

At the Grand-Opéra, M. Halanzier is still running the Juive, Robert, 
the Huguenots, and the ballet, Sylvia. Proh pudor! and La Muette 
de Portici? Poor Auber ! 

Mdlle Albani, whose success at the Théatre-Italien has continued 
unabated, was to take her benefit on Tuesday, the 20th inst., the 
opera selected being the Puritani. 

A comic opera, La Chanson d’ Aubépine, was given recently for the 
benefit of Mad. Collas at the Théitre Ventadour. Both words and 
music are by Mad, Amélie Perronet. 

Every lover of good acting must be pleased to learn that Mr 
Joseph Jefferson, instead of joining Booth’s, at New York, as was 
expected, will stay the year out in England. 

Mdlle Fechter, daughter of Mr Charles Fechter, the eminent 
actor, recently made a successful début at the Paris Opéra-Comique 
as the heroine in Ambroise Thomas’s Mignon. 

Herr Johann Strauss has left Paris for his villa at Hietzing near 
Vienna. He will score there his new buffo opera, La 7'zigane, in- 
tended for next winter at the ThéAtre de la Renaissance. 

During Passion Week M. Escudier announces three concerts of 
sacred music at the Salle Ventadour, with Mdlle Albani in airs by 
Haydn and Handel. Verdi’s Requiem will also be given. 

M. Gounod’s Cing-Mars is thus cast: Cing-Mars, M. Dereims ; 
De Thou, M. Stéphan; Father Joseph, M. Giraudet ; Marie de 
Gonzagues, Mdlle Chevrier ; Marion Delorme, Mdlle Vergin. 

Verdi’s Aida has been produced at Naples, Barcelona, Warsaw, 
and even Tiflis. At Naples they have also given his Forza del 
Destino ; while at Palermo his Macbeth is now the attraction. 


The extra weekly performance at the Paris Grand Opera has been 
discontinued in order that the evening thus gained may be devoted 
to the rehearsals of Le Roi de Lahore, which is to be produced in the 
early part of next month. 


Mdlle Heilbron, who has just appeared in the 7’raviata, at the 
Théatre-Italien, is the same lady who some years ago appeared in the 
same work at the Royal Italian Opera. She has visited the United 
States, Russia, and other countries. 


Glinka’s Life for the Czar will be performed at the ThéAtre- 
Italien, Paris, before the termination of the present season. One of 
the novelties for next season is to be M. Anton Rubinstein’s Nerone, 
transferred from the Théatre-Lyrique. 


The Chevalier Léon de Burbure de Wezembeck, composer, of 
Antwerp, and his brother, the Chevalier Gustave de Burbure de 
Wezembeck, Inspector of the Royal Conservatory, Ghent, have been 
elected foreign associates of the Royal Academy of Florence. 


**The good are said to die young, but, according to insurance 
statistics, a New England clergyman lives to be sixty-five years old.” 
Commenting upon the above quotation from a contemporary, the 
Worcester (U.S.) Gazette observes ; ‘‘ That’s what the proverb says : 
the good die young.” ! 


Mdlle Victoria Bunsen, who has just returned to London, had 
the honour of being invited toa matinée given by the Crown Princess 
of Denmark, at Copenhagen, on February 22nd. Their Majesties 
the King and Queen and all the Royal Family were present. At 
the conclusion of the concert, the Crown Princess presented Mdlle 
Bunsen with a magnificent gold bracelet, and at the same time 
expressed to her the pleasure their Majesties, the Crown Princess, 
and the rest of the Royal Family had experienced in hearing Mdlle 
Bunsen sing. 
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An American journal, speaking of Sig. Brignoli’s Almaviva, has 
what follows :—‘‘ Brignoli’s voice retains much of its early sweet- 
ness. His acting was unusually spirited, and he never appeared to be 
more of a gentleman. His forbearance in the drunken scene, and 
his unwonted graciousness, were causes for astonishment to old 
opera-goers.” 

M. Vizentini’s programme for the present season at the ThéAtre- 
ie still contains three novelties: Le Bravo, by M. Salvayre; 
La Courte Echelle, by M. Membrée; and La Clé d’Or, by M. Eugéne 
Gautier. The principal features for the season 1877-78 are to be Le 
Capitaine Fracasse, by M. Emile Pesserd; Le Partisan, by Count 
d’Osmont ; La Statue, by M. Ernest Reyer ; Jean de Nivelle, by M. 
Leo Délibes; Graziella, by M. Anthony Choudens; Les Contes 
d’ Hoffmann, by M. Offenbach ; and Le Feu, by M. Ernest Guiraud. 
To this list must be added La Dannation de Faust, by Hector 
Berlioz, and Sapho, by Gounod. 


At the Popular Concert, of Saturday, March 17, an interesting 
novelty was introduced—a trio for pianoforte, violin, and violon- 
cello, composed by Balfe. We have only space to say that it proved 
to be a well-written, bright, clear, and melodious composition—so 
meritorious, in fact, that it is much to be regretted that the untimely 
decease of the gifted composer prevented him from enriching the reper- 
tory of chamber music with other specimens of his skill in a department 
of music for which it is evident that he had a distinct vocation. 
The scherzo was unanimously encored, and every movement was 
warmly applauded. The executants were Mdlle Krebs, Herr 
Joachim, and Signor Piatti, and it is needless to expatiate on the 
skilful and sympathetic manner in which they interpreted the work. 
It is to be hoped that further opportunities may be given of hearing 
it, if not this season, at all events, next autumn.” —Observer. 


Householders troubled with musical neighbours will sympathise 
with the proposal made in the French Assembly, and lately reported 
upon by a committee of the House. This was a scheme lor levying 
tax upon pianos, organs, and harmoniums. However original the 
idea, it is not the first time it has been entertained in France. Its 
first author was M. Belcastel, who brought it forward at a time 
when every amateur financier was suggesting devices for covering 
the deficit anticipated in the Budget. M. Belcastel proposed to fix 
the tax at ten francs for every instrument, no matter what its size 
or value. So indiscriminate a punishment did not come up to the 
standard according to correct principles of proportional taxation, and 
the law was rejected by the old Assembly, after a long debate. M. 
Mention has revived the scheme in its objectionable form, proposing, 
however, to make the tax fifteen instead of ten francs. The 
Assembly referred it to a committee, which has sent in an adverse 
report. One result has been to ascertain the number of pianos and 
harmoniums actually in use. The former amount to 300,000, varying 
in price from £12 to £160, organs and harmoniums being reckoned at 
100,000, varying from £3 to £80. This does not look formidable, A 
different result would attend a similar inquiry in England. It is a 
pity something in this way could not be done in the matter of street 
organs. Mr Bass, who first vindicated the rights of Englishmen 

ainst the musical Italian, might take a hint from M. Mention; and 
if he could mulct the organ owners without hurting the grinders, 
he would have improved upon his model. 


will this year be held here. 

Brussets.—M. Ch. Lecocq’s new comic opera, La Marjolaine, 
has been well received at the ThéAtre des Fantaisies-Parisiennes. 

MiLan.—The present management of the Scala have not been 
fortunate, and they may add La Forza del Destino, the last opera 
roduced by them, to their list of non-successes, not to say failures, 
espite the singing and acting of Signor Gayarre. The cast in. 
cluded Signore Fossa and Mariani, Signori Pantaleoni, Lalloni, 
Atry, and Franceschi. At the second performance, the part of 
Preziosilla was sustained by Signora Caracciolo, in place of Signora 
Mariani. On the third, the performance was diversified by a 
little ‘“‘scandalo.” At the commencement of the “ Rataplan,” 
Signora Caracciolo considered that the conductor, Signor Faccio, 
was taking the tempo too fast, as she had informed him he did 
at the rehearsal on the previous night. Instead of singing she 
remained dumb, flashing terrible looks at the musician, who went 
on steadily, without paying the slightest attention to her. Some 
of the audience app pote and some hissed. At one moment, 
Signora Caracciolo seemed inclined to make a speech, but the 
hubbub was too great for her to be heard. At length, after a 
quarter of an hour's disturbance, peace was restored. 





THE VOICE AND SINGING. 


BY 


ADOLFO FERRARI 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
‘‘The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 


soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”—Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and entities Se. = and removing affections of 
e throat. 


R STOLBERG’S VOICE LOZENGE is _ universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been est iblished over a quarter 
of a century. Testimonials from Patti, Grisi, Lablacie, Santiey, &e. Sold in 
boxes, Is. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 

















Just Published, 
MHOU ART MY DREAM. New Song. By CARLI 
ZOELLER. Sung every evening at the Agricultural Hall, by Mr TEMPLE, 
with distinguished success, Price 3s. London: Duncan Davison & Co., 
244, Regent Street, W. 
New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
4 Mezzo-Soprano. Par Jos. Curct. Price 6s. London: Duncan Davison & 
Co., 244, Regent Street. 











New Edition. 


hyphen VILLAGE BELLS. Poetry by the late Drswonp 
Ryan. Sung by Mdme CurisTINE Nrxsson at her Concert in St James’s Hall. 

The Music by J. W. DAVISON. Price 4s. London: Duncan Davison & Co., 

244, Regent Street, W. 





WEET VILLAGE BELLS. Poetry by the late Desmoxp 
Ryan. Music by J. W. DAVISON. Sung by Mdlle Zaré THALBERG at the 
Floral Hall Concerts (Royal Italian Opera). Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 
WEET VILLAGE BELLIS. Poetry by the late Desmonp 
Ryan. Music by J. W. DAVISON. Sung by Mdlle Sopute Léwe at the 
Monday Popular Concerts. Price 4s. London: Duncan Davison & Co., 244, 
Regent 6treet, W. 


SSIS SUR LA VERTE COLLINE. 
Paroles et Musique de M. WHITE. Price 3s. 
Davison & Co., 244, Regent Street, W. 








(“THE WISH.”) 


London: Duncan 





\ OMENTS HEUREUX. Etude pour le Violon (sans 

Accompaniment) ou Piano seu}, Composée, et dédiée 4 son Maitre, Mons 
Prosper SArnron, par F. J. AMOR (de Salisbury, en Angleterre). Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 





NEW EDITIONS. 
“LA GAVOTTE DE VESTRIS.” Arrangée pour piano... = 
“LE RAJAH DE MYSORE.” Fantuisie sur !’opera de C. Lecocq 
Par ALPHONSE LACOMBE. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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CHARLES D'ALBERTS 
NEW DANCE MUSIC. 


SWEETHEARTS. Waltz on Arthur Sullivan’s popular 
Song. -“One of the best w altzes ever written by the 
above favourite composer ” - 

TRIAL BY JURY LANCERS, on Airs from 
popular Cantata - - 

TRIAL BY JURY QU ADRILLE - 

TRIAL BY JURY WALTZ - - - 

TRIAL BY JURY POLKA - - - 

RINK GALOP | - - 

FLEUR DE THE QU ADRILLE- - 

FASCINATION VALSE & Trois eta 

PRINCESS MARIE GALOP - 

SICILY QUADRILLE. Companion to’ Como 

“ Palermo ” - 

HOME, SWEET HOME WwW ‘AL TZES - . 

TWILIGHT DREAMS W ALTERS - 

WEST-END POLKA - - - 

SOLDIERS’ POLKA_ - 

GREAT EASTERN POLK: A 

BIG BEN POLKA - 

LILLIAN POLKA - - 

SULTAN’S POLKA - - 

Orchestra, 35.; Septet, 2s. 
N.B.—A Complete List of M. D’ALBERT’s Popular Dance Music 
will be sent on application, 
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M. WALDTEUFEL’S NEWEST WALTZ. 
AU REVOIR VALSE. 
PAR EMILE WALDTEUFEL, 


COMPOSER OF THE CELEBRATED ‘*MANOLA” WALTZ. 
Price 4s. 
Orchestra, 38.; Septet, 25. 


NEW WALTZES BY M. LAMOTHE. 


CHANTS DE L’AUBE - - . - 
LE MESSAGE DES FLEURS - - - 
Orchestra, 38.; a 25. 





M. GOUNOD'S NEWEST COMPOSITIONS. 
MARCHE RELIGIEUSE 


(Companion to his celebrated ** Marche Romaine’ 


PIANOFORTE SOLO - - 
PIANOFORTE DUET - - 
ORGAN (with Pedal Obbligato) — - 
HARMONIUM - - - - 
MARCHE MILITAIRE - - 

Ditto Ditto Piano duet 





THE JACKDA W OF RHEIMS. 
Words from the ‘‘Ingoldsby Legends.” 
MUSIC BY GEORGE FOX, 


PRICE 2s. 6D. NET. 


‘The Cantata will be found useful both in the concert-room 
and private parties in affording pleasing entertainment.”—ews of 
the World. 

‘* Very charming music. "Fi gare. 


CHAPPELL & C0., 50, NEW BOND ST. 





DIE FLEDERMAUS ; 


THE BAT'S ‘REVENGE. 


A COMIC OPERA, IN THREE ACTS. 


COMPOSED BY 


JOHANN STRAUSS. 
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OVERTURE - - - - - 
1, Cxorvs, “ On the Paron’s natal day” - 
2. Szrenape, “ Little Dove that’s flown away ”- 
2 bis. Ditto ditto Arranged in A flat 
3. Durr, “Omy Aunt is very ill” - - - 
. Trio, “ He thought himself so clever ” - - 
. Durand Dance, “ Let’s be off, Sir, on the sly” 
3. Trio, “So I must leave thee” - - - 
. Drinxiya Sone, “ Dearest, drink, yes, drink 
with me ” - - - - - 
7 bis. Ditto ditto Arranged in F 
8. Fras, Ist Act, ‘I’m not the Baron ” - 
9, Batter Music, composed by Hamiiton CrarkE 
10. Cuorvs, ‘Joy to night” - - - - 
11. Sone and Cuorvs (ad lib.), “The Custom 
of my Country” - - - - - 
12, Lavaurye Sone, “ I never yet have ever met” 
12 bis. Ditto ditto Arranged in F 
13, Dvn, “See him glaring” - - - 
14, Sone, “ Poland, oh how I love you” - - 
14 bis, Ditto ditto Arranged in C 
15, Finatr, 2nd Act, “ Champagne, Sparkling 
Wine” - - - - - - 4 
16, Sona, ‘* To-day we'll happy be ”- - - 3 
16 bis, — Ditto ditto Arranged in F 3 
17. Sone, “ Thus if a young maid I’m playing” 4 
17 bis. Ditto ditto Arranged in F 4 
18, Frvatz, “To Baron here I'll give my hand” 3 
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The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE. 


The Complete Opera Arranged and Adapted for the Alhambra ss. d. 
Theatre, with new Choruses and Ballet Music, by 
HAMILTON CLARKE 

The Entire Opera Arranged for the Pianoforte, by HAMILTON 
CLARKE. Py: ‘es 

The Alhambra Fledermaus Quadrilles, by M. Kiko if 





LONDON : 


HUTCHINGS & ROMER, 9, CONDUIT STREET, 
REGENT STREET, wW. 


Wholesale Warehouse—10 & 11, LirrLE MARLBOROUGH 
STREET, ReGen’. STREET, 
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BACHS PASSION MUSIC. 


JUST PUBLISHED. 


BOOSEY & CO.’S 


NEW EDITION OF 


Che Passion 


(ACCORDING TO S. MATTHEW). 











THE PROSE TAKEN LITERALLY FROM THE GOSPEL, AND THE VERSE TRANSLATED FROM THE GERMAN 


BY 


JOHN OXEHNFORD. 


THE MUSIC EDITED BY 


J. PITTMAN. 


PRICE 1s. 6d. CLOTH, GILT EDGES, 35. 





ALSO, PUBLISHED SEPARATELY, THE MUSIC (IN FULL SCORE) OF 


THE CORALES, 


ACCOMPANIED BY THE WHOLE OF THE TEXT, FORMING A COMPLETE HANDY BOOK FOR THE USE 


OF THE CONGREGATION. 


PRICE 6d. IN PAPER. 1s. CLOTH GILT. 


London: BOOSEY & Co., 295, Regent Street, W, 
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OYAL ITALIAN OPERA. 
COVENT GARDEN. 











Mr GYE has the honour to announce that the OPERA Season of 1877 will commence on 


TUESDAY, APRIL 8rd. 


The following are the arrangements for the Season, and they will be adhered to as nearly as circumstances will permit :— 
ENGAGEMENTS. 


Mdme ADELINA PATTI, Mdlle ZARE THALBERG, Mille BIANCHI, 
‘ Mdlle MARIMON, Mdlle D'ANGERI, 
Mdlle SMEROSCHI, Mdme RICCA (Her First Appearance in Opera in England), 
Mdlle AVIGLIANA (Her First Appearance in England), 
Mdlle EVA DE SYNNEBERG (Her First Appearance on the Stage), 
Mdme SAAR, Mdme DELL’ ANESE, Mdlle COTTINO, 
Mdlle SONINO (Her First Appearance in England), Mdme SCALCHI, 
Mdlle DOTTI (Her First Appearance in England), Maestri al Piano .. ee = i. “4 dle yeaa 
Mdlle GHIOTTI, Mdlle DE RITI (Her First Appearance in England), | Principal Violin Solo... ne a oe Gideonvs. 
Mdlle EMMA SARDA (Her First Appearance in England), and Leader of the Military Band . sues owe,s Her Ly. BAAR, 


Mdlle EMMA ALBANTI. Leader of the Ballet... ween toes eee, MP BRTJEMANN, 
Organist ose “es ves eos .. Mr PITTMaNn, 


Signor NICOLINI, Signor MARINT, Suggeritore ies iy a odo .. Signor ForTUNATI. 
Mons. CAPOUL (His First Appearance at the Royal Italian Opera), Repititeur de Cheur ... te te oo .. Bignor CARLO Corsr. 
Sionor PAVANI, Signor PIAZZA, Decorator ... " ee oe LABHART, 
5 6 , Machinist ... ix see ane eb ve .. Mr GARNSEY. 
Signor GIANINI (His First Appearance on the Stage in England), lates 
Signor SABATER, Signor ROSSI, Signor MANFREDI, The Personnel of 
Signor TAMAGNO* (His First Appearance in England), Signor CARPI, and THE UNRIVALLED ORCHESTRA, 
Signor GAYARRE (His First Appearance in England). As well as that of 
anal ‘. - THE CHORUS, 
Signor GRAZIANI, Mons. MAUREL, and Signor COTOGNI. Will, saving some few changes, remain the same as last Season, 





Conductors, Composers, and Directors of the Music: 
| Signor VIANESI and Signor BEVIGNANI. 
| 
| 


Principal Danseuses : 
Mdlle HELENA REUTERS (Her First Appearance in England), 
Mdlle LAURA REUTERS (Her First Appearance in England), and 
Mdile GIROD. 


Signor BAGAGIOLO, Signor CAPPONI, Signor CLAMPT, | St ae : 

& : Stage Manager ... wu tee tee“ SiQnor TAGLIAFIOO, 

Signor CARACCIOLO (His First Appearance in England), Signor GHILBERTI, | ee saat . 
Signor SCOLARA, Signor RAGUER, &c., &c., &e. | Artistes’ Costumiers : 
cade tt SP tise ae Mrs JAMES, Mdme VALLET, Mdme BUBREUIL, Mons. HENNIER, 
* Legal proceedings have been taken against Signor TAMAGNO, in Italy, for &e., &e. 

having failed to fulfil his engagement last year, and he has been condemned in | . ae 
damages and costs ; but, as he has given notice of appeal to a higher court, his | Scenic Artists r ; 
appearance in London tiiis season cannot be relied on, : Mr DAYES, Mr CANEY, and Assistants. 


The Repertoire of the Roya! It ian Opera, from which the Performances of the approashing Season will be selected, now includes no less than Fifty Operas—a 
Repertoire possessed by no other theatre in Europe. 

“ L’Africaine ” : = xt ... Meyerbeer “Lucia di Lammermoor” es .. Donizetti - “Mi isaniello” as as “a .. Auber 
“TEtoile du Nord” sis a ... Meyerbeer ‘La Figiia del — nto” ... .» Donizetti ‘Le Domino Noir” ee .. Auber 

** Les Hugue nots”... ; es .. Meyerbeer ‘L’Elisir d’Amore ’ ~ .. Donizetti * Les Di: unas da Ja Couronne” ... Auber 

“ Dinorah” sea ins ... Meyerbeer “Linda di Chamouni” ... ee ... Donizetti ‘ Fidelio” ... oe ae en ... Beethoven 
ax < ns vee «» Gluck 


“ Roberto il Diavo!o” 4 as ... Meyerbeer ‘Norma J = Bellini - ~aaien® ‘ 
“ Le Prophéte ie pee ae .. Meyerbeer “ La Sonnambula ” es sien .. Bellini « Faust e Margerita’ a “a .. Gounod 


“ Don Giovanni ” se —_ .. Mozart “T Puritani ” ne : ‘“ .. Bellini * Romeo e Giulietta’ xia = Ps ... Gounod 
“Le Nozze di Figaro”... Ss ... Mozart ‘La Traviata” _... os as .. Verdi y + Colonie e la Comare ”’... vee .. Ricci 

“Tl Flauto Magic wie re .. Mozart = I Trov atore ” y 58 *. .. Verdi “ Der Freischiitz ”... oss oe ... Weber 
“Tl Barbiere di Siviglia” oa .. Rossini “ Rigoletto”... soe one w» Verdi ‘Hamiet” ... oe “ ra .. Thomas 
* Guglielmo Tell”... ae ea .. Rossini ‘ Ballo in Maschera” = Pe .. Verdi + eeaaaealie e: ss on .. Campana 
“ Otello” 5 ae a : . Rossini “Don Carlos” : < “ .. Verdi “Le Astuzi Femr ninili” ... ade ... Cimarosa 
“La Gazza L dra’ : at re . Rossini “ Ernani ” ‘ss ose s we Verdi ‘*Gelmina”... Sa see wa ... Poniatowski 
“ Semiramide _ = ae ... Rossini “ Louisa Miller” |. ee ee a Verdi ‘Tl Guarany” , sae pie «. Gomez 

** Lucrezia Borgia” ies + see Donizetti “* Aida” te as 33 oo Verdi se « Eahenaetn ~ ae a. 
“Don Pasquale” ... a ne .. Donizetti ‘* Martha” ... ‘xe he ee .. Flotow “ Tannhiuser ” . te tn -» Wagner 
“La Favorita” ... us se ... Donizetti “Fra Diavolo” ... ao sg ... Auber &e,, &e., &e, 


During the Season a Selection will be made of those Operas of the foregoing great repertoire which have, from time to time, proved to be the most aceeptable to 
the Subscribers and the Pub’ie , and, in addition, it is the intention to produce three, at least, of the following works :— 


Verpi’s Grand Opera, ‘‘ LES VEPRES SICILIENNES.” The chief character | Pe Grand New Romantic Opera, entitled, “NERO.” Composed by ANron 
} RUBINSTEIN 


by Mdme ADELINA PATTI. ? SIN, 
Z NrcoLat’s Comic Opera, entitled, “LE VISPE COMARE DI WINDSOR.” 


A Grand Opera Seria, composed by His Roy: ul Highness the Duke of Saxk- A ppatsat Rae “nt : “ ” ined 
ConuRG Gorn, entitled, “SANTA CHIARA. ee ee ee 


THE FLORAL HALL CONCERTS WILL BE UNDER THE DIRECTION OF SIR JULIUS BENEDICT. 


THE SUBSCRIPTION WILL CONSIST OF FORTY NIGHTS. 
But as there will (after the first week) be regularly FOUR NIGHTS in each Week, viz., MONDAY, TUESDAY, THURSDAY, and 
SATURDAY, Subscribers will, by making known their wishes at the commencement of the Season, have the choice of selecting either 


Two or more of those Four Nights. 
*.* The attention of Subscribers is particularly requested to this privilege. 


TERMS. (FOR FORTY NIGHTS). 
Boxes on the Second Tier (For Four Persons)... 100 Guineas, , Boxes on the Grand Tier (For Four Persons)... = Guineas. 
First Tier, near the stage ... es um », Pit Tier e re oe es 9 . 
atthe side... ie ‘5 Orchestra Stalls... divas 
Central... sh ‘is 3 Amphitheatre Stalls, First and Second Rows ra 


ALL SUBSCRIPTIONS TO BE PAID IN ADVANCE. 
Subscribers of last Season are respectfully requested, if they wish to retain their Boxes or Stalls, to notify the same, at once, to MR EDWARD HALL, at the 
Box Office, under the Portico of the Theatre, where applications for Boxes and Stalls are to be made. Also of Mr Mrrcurit, Mr Busn, Messrs Lacon & OLLIER, 
Messrs CHAPPELL, Bond Street; Mr ALFRED Hays, , Royal Exchange Buildings; OrAMER & Co., Regent Strect ; and of Messrs KEITH, ProwsE & Oo., 48, 


Cheapside. 
Royal Italian Opera, Covent Garden, March, 1877. 








” 
” ” 


” ” 








Printed by HENDERSON, , AND FENTON, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in the County of Middlesex, 
Published by Witu1am Duncan Davison, at the Office, 244, Regent Street, Saturday, Mar, 24, 1877, 





